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ABSTRACT

The purpose of the study was to validate a principle of conversation, the
“Cooperative Principle” of the British linguist H.P. Grice, especially in terms of “flouting
maxims,” a basic aspect of implicit meaning as it occurs in Thai conversation. The main
objective was to determine the functions of how flouting the maxims occur and to
apprehend Thai people’s conversational characteristics and strategies. The data on which
the analysis is based were collected from conversations in four selected Thai soap opera
drama scripts: “Tur Khuu Duangjai” which was broadcast on Channel 3, “Long Ngew
Jan”, “Jai Deaw” and “Muanraojarakkanmaidai” all of which were broadcast on Channel
7, in 35 sets of contributions and which are similar to what can be observed in ordinary

conversations in Thai society and reflect Thai people’ lives.

Based on a functional framework, the findings illustrate how Thai speakers in the
four selected Thai soap opera drama scripts flout all four maxims, or rules, in Grice’s
theory: flouting the maxim of quantity the most in 15 contributions, flouting the maxim
of quality in 14 contributions; flouting the maxim of relation and flouting the maxim of
manner are found in 3 contributions each. Flouting maxims occurs because of eight

functions, which are, in order of frequency of occurrence, the functions of confirmation,
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sarcasm, describing a person’s characteristics, being uncomfortable to answer a speaker’s
question, request, sounding out the answer from the hearer, refusal, and avoidance of
taboo matters. Analysis of flouting maxims in four selected Thai soap opera drama scripts
can help determine not only the implicit meaning beyond the grammatical structure of
sentences but can also be used as a means to gain a better understanding of Thai people’s
conversational characteristics and strategies. An understanding of Thai people’s
conversational characteristics and strategies is essential for perceiving the message in the

form of flouting maxims to achieve the communicative goals.



