CHAPTER 3

DATA ANALYSIS

This chapter shows how the data is analyzed. All 12 chapters are studied
separately from the first chapter in pratom two to pratom six. The topics of the study
are 1. number of characters 2. character traits and mannerisms 3. activities, interests
and allocation of space 4. social relationships and interaction with other characters

5. learning experience.

3.1 Pratom Two: Wannakadee Lamnam

3.1.1 Chapter 4: lauduaiass (The Bantams)

(See Appendix A)

The story is told through the voice of a girl. She writes this story to tell her
friends about a couple of bantams: Jao Sroi and Jao Soui. The story includes the

knowledge about the bantams, the proverb that relates to the bantams and the

activities of the bantams. The little girl who calls herself “au” (1) learns all these

things from her parents who also help her take care of the bantams.

1. Number of characters
There are one male and two females in this story: a father, a mother and
a daughter.
2. Character traits and mannerisms
2.1 Physical appearance
In the illustration, “I” is a girl aged around 8 years old. She has short hair, but
her hair is placed behind her ears like typical girls. She wears a yellow t-shirt and
dark blue skirt.
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2.2 Mannerisms

The verbal language portrays her as being expressive. She expresses her

feeling in the letter that she writes to her friends: Wualawn I’'m so happy (p.37),

v A g a o S 9 , . , .
UMY BUALAUTIY... gnvesiuazlides Isthaus well I’m so excited...I’m wondering

what the colors of their babies will be (41). Plus she appears to be very interactive

because she often uses interrogative and if-clause to invite involvement from the

readers who have become her friends. For example, titoun3snlnudluy $1eenid

a1uRu1 Do you know what a bantam is? Just follow me if you want to know (p.37),

ieuqenile lnusuaziarl¥ils Do you want to hear it? I'll tell you (p.39), #1431m2n

151AAITNeImEmla Y auqwiudaeluy | think we should recite it too, do you

v A o

[ 4 1
agree? (p.40), sunhdalidrurudmnniiedrduln uasudinldmiil uduieuaazvineldau

druueyl58ntie There’re so many proverbs about chickens, but this is all | can

think about. How about you? Have you ever heard about any other proverbs (p.40-
41).

As for the father, his sentence, wouonau1 my father told me that, is repeated

four times in the story. And he is the grammatical subject or the doer in the sentence,

[~3 1 [ ) - .
wonseuneinasulilaaususrld father loves to recite poems for me till I remember

them (p.39). These sentences are used to show the father’s experience. Thus it can be

said that the father is regarded as experienced and smart.

Her mother is stereotypically portrayed as ladylike and hygienic. For example,

1 v A o 1 = [ ] Y v :I 1w [ dy Y Y
UUVDNIRUNNUDUNU “l)'@‘]JL’EﬂulﬂﬁJWL‘]JiEI‘UﬂUﬂH wivenluaue i unal  nider1v

v

azo1a uivenldiugediudiadesiudiate mszdusenlduu dnnuazernvuvesiv

NNTU uiyeua AW IzUN Auumwszuas’ Mother also loves to compare
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bantams with humans, she tells me to take a shower, get dressed, and keep my
clothes clean. Mother tells me to learn from Jao Soi and Jao Soui because they love

to clean their feathers everyday. Mother loves to say that ““Bantams are beautiful

because of their hair, humans are beautiful because of the way we dress.”” (p.40)

The verbs “so1”" love to and “ven’ tell of the mother show that the beauty and the

cleanness is important for her.

3. Activities, interests and allocation of space
The picture shows the girl smiling and feeding the bantams. She is in an

outdoor space, but not far away from her house.

Even though she is the voice of this story, her activities are limited: her other

] Y
activities are writing and reciting poems: Ru@ew5ieedl | write about this story

(p.40), udmiefveuresnaoy Inudliilaauduild weuqesnilelny fuszarliile

and father loves to recite poems for me till I remember. Do you want to hear them?

Il tell you (p.39), naeuiisurnieslitilail the poem that I’Il recite for you (p.40), sud1

WIN31AAIIN481428 | think we should recite it too (p.40).

For mother, as observed from the suggestion she gives to her daughter, her

activity is to take care of the well being of her family members. For instance, 1)

9Y v g’ LY [ zﬂy 9 Y 1 9Y v 1 9 9 [} 9 %
von AU AIR) Fnidem lvazen L!,ll‘]_l’t")ﬂal?iﬂuﬂﬂﬂﬁm"ﬁi@ﬂﬂﬂmTﬁﬂﬂ Y R EANAER!

wou'lduu hanuazepvuveiunn iU wireuyai lNNuNTIZIY AUUNIIZUAT

Mother tells me to take a shower, to get dressed and to keep my clothes clean.

Mother tells me to learn from Jao Soi and Jao Soui because they love to clean their

feathers everyday. Mother loves to say that “Bantams are beautiful because of their

hair, human are beautiful because of the way we dress” (p.40). But from the verbs
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von tell, souwa love to say that, her exact activity in this story is talking to her

daughter.

While the activities of both female characters are related to speaking and
writing, those of the male character are very physically active and have a wider
range, which include activities that belong to the female such as reciting poems. The
activity of the father is raising and taking care of his daughter and his bantams at the

) v Ay oy oy v g o o a A ad g
same time. For example, wegamdinsnumiasliiluvesyigdunaiiotlnman

Father bought Jao Soi and Jao Soui for me as a birthday present last year (p.37),

1 o v I % ' ] <} ' a J . .
wohthunauany Idiiu(lnud)ed aouwdniassesnuauay Father built them a little

house and let them out for a walk in the morning (p.38), viexeuniesnasu laud11ile

ausud1 14 father loves to recite poems, Kai Jae, for me till I remember them (p.39).

4. Social relationships and interaction with other characters
The female protagonist has a close relationship with her father and her mother.
But it is not an equal power relation because in every sentence that she appears with
her parents, she is always the grammatical object of a verb and her parents are the
grammatical subject. The subject position can indicate power because the subject is
the doer or the one who commits the action, but the object is the receiver or the one

who takes the consequence of the action. Therefore the subject position implies

Y
power over the object position. For example, Wedaid1aioenuisareliiuvesuiniu
iAatie)tds Father bought Jao Soi and Jao Soui for me as a birthday present last

year (p.37), Weyeniud my father told me that, usivenldnuerwiiuads Mother

tells me to take a shower, to get dressed, wionl#nugedrudrasosnudiars Mother

tells me to learn from Jao Soi and Jao Soui (p.40): from the examples, even the

bantams have more power than her because they are set as an example for her to

follow.
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Plus the imperative can also imply power since it is used as an order to tell the
object or the receiver to do something. Thus it can be said that the parents have more

power than the female protagonist and they exercise that power through the use of

imperatives: Wouonaudl 1¥ged1alnud Father told me to take the bantam as an

v
example, wivenl¥iueuiiuaedi dafliazein Mother tells me to take a shower,

to get dressed and to keep my clothes clean.

The female protagonist is in the object position when talking about the father
and others. Thus it can be said that she is the receiver of knowledge even though
there is no verbal language showing that she uses interrogative speech to ask for the
knowledge. The father and mother are subjects in sentences so they are the givers of
knowledge.

5. Learning experience

The female protagonist is portrayed as a passive learner. The language tells us

that she learns mostly from her father and mother. For instance, WeusnduNAvIg

914 1nudmse lAusvéy Father told me to learn from the bantams because they are

diligent, udvefAseunesnaoulnudlitileausiusrla and father loves to recite poems,

Kai Jae, for me till | can remember it (p.39), naeufisuniesl#ilefi wevend1 The

v
poem that I recite for you, my father told me that, weusna1iutidasesiudaleasil

anidouianq father told me that today Jao Soi and Jao soui will have little babies

(p.41). Her father talks about general knowledge whereas her mother teaches her

about hygiene and beauty.

She even learns from the animals. For example, tivenldiugediudraiesy

131828 My mother told me to learn from Jao Soi and Jao Soui (p.40), d151HndeM
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Y] 1 v A =\ [ ng a’/‘ A [ d' T Y o [ . -
TOUUDIAUAT VIUDIUNUITDWIIIUASATIADIAIN mmunum”lmmmumu if we think

about what the teacher said revise the lesson twice a day the same way the bantams

work hard (p.40), Weuenduiidesnesialnudmsz lnusuiu Father told me to learn

from the bantams because they are diligent (p.39).

Even though the female protagonist is the voice of the story, she is presented
as very passive and dependent. She relies on her parents both in terms of daily life
activities and learning in general as seen by the verbal language that she is always in
the object position of the sentence. Parents are portrayed to be equal in terms of
educating their child. Nevertheless, the stereotypical characteristic can still be found
because the mother always teaches about beauty and hygiene. Therefore it can be
concluded that the girl is passive because she always learns through someone else

such as her parents, teachers and even animals, the bantams.

3.1.2. Chapter 5: mwnavesaiey (Seetian’s Painting)

(See Appendix B)

This chapter is about a talented boy, “Seetian”. His story is told by his older
sister who calls herself, “I”. The story takes place at a national park where the
parents take their son and daughter to attend activities: father takes the son to a

drawing contest and mother takes the daughter to a poem reading contest.

1. Number of characters
There are two male and two female characters: a father, a mother, a son and a

daughter.

2. Character traits and mannerisms
2.1 Physical appearance

There are two protagonists. The first one is a female protagonist, I, who is the

voice of this chapter. From wigenuhlsemeaeiuiiueaauiz Mother enters me to
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the poem reading contest, 1uvuendeo1unang Mother tells me that | still make some

mistakes, aus1UMuLiIUAGDY | practice by reading after my mother till I’'m fluent,

she should be in pratom two because she is old enough to read a poem out loud but
too young to read it correctly. The second one is her younger brother. He is the only
one who has a picture in the story. It is a picture of a young boy standing in the
center holding his drawing with a proud smile. There is no description of the

parents’ appearance.
2.2 Mannerisms
The adjectives, such as 1a318 mean, 1rasad1s poor thing or verbs 1daly to be

sad, Al to be happy show that the female protagonist is expressive and emotional

because she reveals all her feelings in emotive words in her writing. For example,

fithwdy no wonder, aulahe a mean guy, Sufiunnamignesuiignai gnuesduduan
9¢ Yiadasduay | saw a mother deer being killed. Its baby was still very young.

This is so depressing, lsiide1v not be sad, @1y be happy.

Even though there is no physical verbal description for the boy, there is a

picture of him and his name is used to be the title. Plus his introduction takes the

whole first page and he is introduced in terms of his ability: Ao Juierieaneny
IN9U09NU Seetian...is the name of my talented younger brother, 1112190 NI 104
nRwdsdn He’s very good at drawing, even better than me, nai@neunazil

TaTwans wnandulaelusniomes luldereaudis When he draws a dinosaur, he

doesn’t even have to lift his hand nor use an eraser.
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He is also portrayed by her older sister as talented and capable by using the

repetition of the word “is” good and the collocation of this word: 111N NNINN

inanNsuEEdn He’s very good at drawing, even better than me, diieudailuiosns

1 1Y A A 9 o A & Y v A A 1
AULDIUDIRULTUD amau"lmwaawwm Hﬂ%‘l&&ﬂﬁﬂizﬂ?}ﬂ 'lmwamﬂuamﬂuwmﬂﬂam

Seetian is my same old talented brother. He wins the first prize and gets several

boxes of crayons as a prize, mwvesdfisuAnoginizaus 11l MMNavesdifiou

15nun_ Seetian’s painting is on the blackboard in front of the stage. His painting

IS very pretty.

From the conjunction “and”: wenuuu father and mother, both father and

mother are presented as caring for their children’s education and also as proud

parents: wenuwiwus1 lihiergnoruurenannlva... Wenuwideldwimanisn Father

and mother take us to the national park...that’s why father and mother take us here,

wenuusiEuduy3 Father and mother proudly smile. They take their children to the

national park to participate in educational activities.

3. Activities, interests and allocation of space
In this story, male and female characters get the same amount of space. This
family goes to Kao Yai national park. Everybody is in the same place, but they have
different activities. The female protagonist attends the poem reading contest with her

mother: suawuailfiniilsznaa | follow my mother to the stage and her mother also

(] ) Y [ Y= 1 1 1 -
reads poem: meu‘wmmmmg”lﬂ”lwwwum AN WM MLINAGEY Mother can Sing

poems very beautifully. | practice by reading after her till I’'m fluent. The mother
introduces her daughter to this literary activity and teaches her daughter herself.
Thus both of them are interested in this activity.
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The female protagonist, “I” also shows her concern towards nature: sueenl
au'lnennnusnih lidaldviateth udaaseduilgnduldithe 1 want all Thai people to
love the forest, not to cut down trees ,but help growing trees, fuesnY NAHUNN

uvstithgauauysal | want to see that there’re forests every where. The verbal

language from the example above shows that she is interested in nature.

At the same time, her brother or the male protagonist goes to a drawing contest

with his father: wemaieu'ldiseniananin Father takes Seetian to the drawing
contest. In the verbal language, Seetian loves to draw and he can do it very well: 1
MANNNININ 1NN UEFEDN He’s very good at drawing, even better than me, rand

ieunazllaTuans wiandulaslusniieme lildersandse When Seetian draws a

dinosaur, he does not have to lift his hand nor use eraser and there is an illustration

of him holding his own drawing.

4. Social relationships and interaction with other characters
The female protagonist is portrayed as inferior to her brother. She is the voice
of this story but she does not even have identity because she does not have a name

or exist in any picture. Though her brother is younger, she regards him as better and

. a A 3 A Y 1 [ [ 1 (Y a A
superior: Fneou. 11 uFoUDINIAUNIVOINULDL. . UI1NANTNNNIN  NININUFEDN

Seetian...is the name of my talented younger brother. He’s very good at drawing,

even better than me, MneuNaNneE1IN0EINIA Seetian draws everything he wants

to, namieunagilla Twes wiamdulas hisniiens lildosandae When he draws

a dinosaur, he doesn’t even have to lift his hand nor use an eraser, Susiunu'la'ld

'
=
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DULAND ﬁaﬁau”lﬁ'ﬁﬁaﬁwﬁq | didn’t get the first prize that day. | got the

second...Seetian is my same old talented brother. He wins the first prize. The

repetition of the word tn4 talented, good indicates Seetian’s potential and capability.

Plus she describes him as better than her. In the verbal language, even though she
does her best, she still gets the second prize but her brother wins the first prize. This

adverb “always” shows that he is always good and it is normal for a boy to be

capable. Plus, from the fact that she seems to accept her situation: #u liidelovisen

]
=1

aws ldeadlunniuauely  Wunaesdla

[

= v d‘ 9 U d' =) 1 dy
Llﬂii]@"lﬂ‘ﬂ"lﬂﬂhlﬂll"li’ﬂuﬁ@\iﬂﬂ@m\iu |

don’t regret it. We don’t have to always be the best, we can be second. Besides I’'m
happy to be able to read such a good story shows that she lacks ambition to be the
best. This is supposed to be a good comfort for children and the fact that a girl is
chosen to say it whereas the boy still gets the first prize implies that in general, girls
are less ambitious or have lower expectation than boys.

The father and mother are equally portrayed at the beginning and they are
placed higher than their children: they are in the subject position. The subject
position of a sentence indicates that the subject has power because it can perform the

act or in other words, it is the doer. For example, wenuwinus liiiergneoruuvna

w1 1ngy... wenuuWLIw Father and mother take us to the national park... father

and mother takes us here. Yet most parts of the story the female protagonist

interacts with her mother more than with her father: wigssuinilsznino1uiiues

Y
i1z Mother enters me in the poem reading contest, 1y 1#atieunouazauilyl

pnnlszmaeuiiueaaunz | smile to Seetian before following my mother to the

poem reading contest stage. And the male protagonist interacts more with his father:

wemafion lUilseniananin Father takes Seetian to attend the drawing contest.
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When Seetian wins, both parents are happy: wenuusiguudui/s Father and

mother proudly smile. Yet for the female protagonist, her mother gives her

consolation which indicates the lower expectation of her daughter: “lidsadaly

wyon aws hifidudeailufiviuaueli) Huiaesdld wieufignezlildseda wid

gilaignladhsuianssu” “Don’t be sad. We don’t have to always be the winner,

just the second is 0.k.”” Even though you didn’t win, I’m glad that you can attend the

activity. The mother is teaching her daughter that it is not necessary to win, just
participate in the activity is rewarding enough. This lesson is applicable to female
characters.

5. Learning experience
The male protagonist appears to be as passive as his sister in terms of the
learning experience. For instance, they are called by using the pronoun “we” and

conjunction “and”. Plus the position in the sentence also indicates that they are
passive in term of learning because they are the receivers of their parents’ action: o
sundwnldifereneuianinlvg fuasusniisusudiiow 1@ Tifierdiiy Father
and mother take us to the national park. This is the first time that Seetian and | get
to go there, woueni1 Father says that, weduuideldawiwinsun ... father and

mother take us here, wiaenuinilszninouiusaauiy Mother entered me in the

poem reading contest, and wemdfieul1dsznianann Father takes Seetian to

attend the drawing contest. The examples show that the parents introduce their

children to new experiences and knowledge.

However, the two children have different activities, which can lead to the
difference in their learning experiences. Seetian’s activity allows him to be an active
learner because when he draws, he has a chance to use his imagination which is also

a way of self-learning. Since drawing allows no limits to his imagination, it can help
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developing his thoughts. But the activity of the girl does not lead her anywhere

since all she does is reciting and repeating the same words over and over again.

The female protagonist or the girl is the voice of this chapter. Nevertheless, her
voice is used only to celebrate her younger brother, Seetian. For example, the
introduction of Seetian occupies the whole first page and is introduced with the

repetition of the words tns talented, good as well as his ability in drawing. On the

other hand, there is no word describing her ability, just only the fact that she does
not care about winning, just the second prize is rewarding enough for her. But the
most important thing is that she does not even have a name. In this chapter, there are
attempts to make males and females equal. For example, the father and mother have
equal roles in educating their children and the girl and boy have an equal chance to
participate in the activity. However the boy’s activity gives him an opportunity for
self development since it’s concerned with imagination, but the girl’s activity is
about reciting and repeating. Thus, there is no room for self development in the
girl’s activity. Plus her inferiority is emphasized by the second prize she obtains

while her younger brother has got the first prize.

3.1.3 Chapter 6: ghanza (Grandmother and Grandfather)

(See Appendix C)

The chapter is about a girl, Mali, and her grandmother. They love to make
garlands and take them to the temple. The grandmother takes Mali to Wat Poe where

she tells her the story about the mural painting.

1. Number of characters

There are two female characters in this chapter: a girl and her grandmother.
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2. Character traits and mannerisms
2.1 Physical appearance
Mali, the main character, is a pretty girl. She has a garland around the bun on
top of her head. She wears a traditional costume: purple sleeveless shirt and a sarong.

Her name is repeated in the introduction to compare her to the jasmine flower:

3 a a A A a <3 a Y o an
WNUYINER TYoLUBUABNNCA L‘ﬁi’)clfﬂ‘]JLﬂ‘]Jﬂ@ﬂﬂJgaﬂJﬁﬂﬂﬂJT’s“lﬂvl‘]J‘]Jj]ﬂWi% ADNULATVU

1 A 1 1 @ o a 1 3 a ™
danauveuniuegludiunastiu gniunse wzdvaesnomnuaenuza hiyymsznialnd

thu Mali is a little girl. Her name is like_jasmine flower. She loves to pick jasmine

flowers to make garlands for the monks. Jasmine flower is white and it sends out a

strong pleasing scent in the garden behind the house. Every Buddhist holy day, Mali
helps her grandmother pick up jasmine flowers to offer to the monks at the temple

near her house. Mali calls herself and is addressed by the term Nuu (pronoun used

by girls): “nyeenilsiimulusiwluuis” “Do you (nuu) want to hear the story?”,
“amiimueglnuniedzens Sunmiyligmies” “Where is the mural painting,

grandma? Could you take me (nuu) to see it”, “vyseilsaguas’” I (nuu) am waiting

to hear it?”

The grandmother also has the same hairstyle, but the bun is on the back of her
head. She also wears a traditional costume: she has a strap wrapped around her

breasts and wears a sarong like her granddaughter.

2.2 Mannerisms

The female protagonist, Mali, is polite. For example, she often uses particle

(13

9%, 91 (The particles mostly used by females) every time she talks to adults: “‘nw
imuegi Tnunsedzene” “Where is the mural painting, Grandma?”, “esnilsdiy
ee” I really want to hear it Grandma”, “auninaedzens” “I have so much fun,

Grandma”, “e@1d1” “Grandma.” Plus she is portrayed as expressive and
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affectionate because she expresses her love towards her grandmother both verbally

2 v
and physically: wzaguwels SudrliUneass udanseduigi vzasneesigalulan

Mali smiles pleasingly. She rushes in to hold grandma and whispers softly that
“Mali loves grandma more than anything in the world”. The verbal language shows

that she is expressive through the verbs, to hold and to whisper softly that I love you.
The repetition of the verbs, nd7 be afraid of, 1sind1 not dare, shows that she is
easily scared and coward: (5o lindmesdnaiduiin She does not dare to look at the

giant China dolls, 15ona2111iuaz Inss She is afraid that they will be angry, uzamn

naadnadalua Mali acts like she is afraid of the giant dolls The word, Hiingn

acts like she is afraid of, shows that she also expresses her fear through her actions.

Plus the verbal language also shows that she is imaginative: 51é’ﬂm‘?{’miﬂiﬁﬁu

Aeznse laauduause If the giant China dolls get angry, they might jump down to

grab her. She is imaginative, but it happens in a negative way: she imagines that the

giant statues will hurt her.

From the fact that the verb of the female protagonist, Mali, and her

grandmother are associated with religious activity: Auaenugalifeoindeliyrmse
Pick jasmine to make garland for the monks, NAiunse mﬁﬂzsﬁaﬂmmﬁmaﬂ”lﬁ”lﬂgm

wszisalnd?hu Every Buddhist holy day, Mali helps her grandmother pick up

jasmine flowers to offer to the monks at the temple near her house, therefore it can
be said that Mali and her grandmother are religious. The grandmother is also

portrayed as protective because the verbal language shows that she tells her

granddaughter not to be scared: “laidesndivisenraiuens...” “Don’t be afraid my
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dear...”” She also uses particles with her granddaughter: “wga&mﬂﬁmuiumw'lm

o 73
|1

“Do you want to hear the story of the mural paintings?”” The particle is used to
show that she is gentle. Plus her words also show that her granddaughter is a good
- 111 a 2 1 3 1 J Y a o a
girl:  “ereveanzd L luamaunsen. . . Aamsznauveseea: lidase lvinannuainu
Auzd’ “l won’t hit and scold you because | know that you will never let the crow

eat the beans and sesame.” She thinks her granddaughter is always responsible for

her duty so she will never punish her like the grandmother in the painting.

3. Activities, interests and allocation of space
In the verbal language, both of the characters have the same interest. They love

to go to the temple. Plus the grandmother tells stories to her granddaughter and the

girl loves to listen to her grandmother. For example grandmother’s verbs are g1gm

wzd lUiyn Grandma takes Mali to make merit, eneruugadn liluinse Grandma

9 a

and Mali go to pay homage to the Buddha image, ®1w%1viuzag Grandma points to

G

show Mali, #1e....5uduiariiniu Grandma starts telling the story and Mali’s verbs are
uaenuya lifeeindsliywmszpick jasmine to make garlands for the monks, nniu

wiz wzasvwnoRuaonld lilyymsziialndthu Every Buddhist holy day, Mali

helps her grandmother pick jasmine flowers to offer to the monks at the temple near

her house.

4. Social relationships and interaction with other characters

Mali can be seen as being dependent because she is often an object of the main

verb in the sentence: mewuzdldyaiisa Grandma takes Mali to make merit at the

temple, enguanuzd Grandma tells Mali, enewnzd ldiviae Grandma takes Mali

to the window, msjﬂzwﬂﬂ@,mwﬁmu Grandma will take (Mali) to see the painting,
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a

EJ
o3 lriuzannmna Grandma points to show the painting to Mali, “auensun”

U

“follow me (grandma)”. She also needs her grandmother to protect her when she is

111 19y @ v (24 Aa 1 3 13 Y o A = a
scared: ulll@]ﬂ\iﬂﬁ?lﬁi@ﬂ‘l’iﬁTH NULﬂHQﬂWTWHMTHHL@Q Y1IYUDNUAINUINCIUDINUUSD

wihnddnadlual “Don’t be afraid my dear. They are just statues”, Grandma

says and laughs when she sees Mali act as if she is afraid of the big statues.

However sometimes she is presented as equal to her grandmother but only
when they are doing the same activity. This shows that she has a very close

relationship with her grandmother: ug@vz¥eenaiiuaonuza Mali will help grandma

pick jasmine flowers, sefunzaitnlalv3nse Grandma and Mali go inside to pay

homage to the Buddha images.
5. Learning experience

Mali appears to be a passive learner. She learns from her grandmother: gguon
wzd1 Grandma tells Mali that, e1wazwligniwiiniu Grandma will take (Mali) to
see the painting, ma%ﬁﬁ’mﬁammm Grandma points to show the painting to Mali
Grandmother is always the grammatical subject or the doer of the verb: von tell, w1
Tilq take, %yclﬁ’@ point to which are used to inform someone about something. Her
own words also indicate her learning passivity: ?uwmg'lﬂwﬂaa Could you take me

to see it?, vysoilaogudd I’m waiting to hear it. Therefore it can be said that Mali is

a passive learner and she learns from her grandmother.

The female protagonist, Mali, shares the same activities with her grandmother
such as picking flowers and going to the temple so they are in the same space all the

time: indoors at home and outdoors at the temple. However she is still portrayed as
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a passive learner since she always learns from her grandmother. She is presented
with strongly feminine traits: she is scared by the big giant in front of the temple,
she is polite because she often ends sentences with the particle and in the visual
image, she is presented with a traditional costume sitting next to her grandmother in
a traditional house. The Mali flower is important in this story because it is not only
the name of the protagonist but is also related to her activity which is picking
flowers to make garlands. Therefore it can be said that Mali is presented as very
feminine because being polite, religious, traditional, scared and passive are usually

female character traits.

3.2 Pratom Three: Wannakadee Lamnam

3.2.1. Chapter two: gmmmmm‘ﬂﬂzﬁ (Safiya’s Sheep)

(See Appendix D)

This is the story about a girl who loves to tell stories to her sheep. In class, she
tells her friends that her sheep understand her but the friends do not believe her and
think that she is a liar. Her two other male friends talk about their adventures during

the weekend.

1. Number of characters
There are only two female characters that play major parts in the story: Safiya
and the teacher. The rest of the characters are male: Yousube and his father, Natee
and his brother, the naughtiest boy in the classroom and the characters which are
only mentioned but have no dialogues in the story such as Safiya’s father and other

kids in the village: Hasana, Abdulor and Muna.

2. Character traits and mannerisms
2.1. Physical appearance
In the book, her physical appearance is described as follows “Safiya is a little
girl. Her skin is tan like honey. Her hair is long and beautiful like seaweed. Her eyes
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are beautiful and shine like stars” (p. 23). From the verbal description, Safiya is

described as if she is part of nature: she is compared with honey, seaweed and stars.

The illustrations show that Safiya wears a long-sleeve shirt and long skirt. She

always covers her head with a cloth. She is a little girl aged around 8 years old. She

is described with the words “i&n” little and “iéin” young, child, kid: sl idludn

vijas1udan Safiya is a little girl, mlezviduilw@niies Safiya is still young, s¥ldey

Y [ dy 1 9 9 a a3 A 19y S ' [} a3 <
douunznuunzesn llasalusarghlndFauan.. mnaudua lunyinungiewen.. mnan

snungnuuwe.. Safiya will take the goats and sheep out to the field near the hill to

feed them...other kids in the village also help their parents...children also love their

goats and sheep (p. 23). The words “A”’also “duq”” other and “iiin” children, kids

indicate that Safiya and other kids belong to the same category.

She is compared to the mother sheep. The similarity between Safiya and the
mother sheep is shown by the way they are placed near each other: gmmzﬂfaaqsum
itz Suaulineglndul dewisiduuiuseuazuenaslndy The little sheep of
Safiya play near their mother, before walking towards Safiya and lying down next to
her (p.29). ummzﬁﬁuwmfmeﬂii"lﬂa L?;Jdﬂ!,?fmﬁﬂﬂgﬂq uneTieeIaIuKazNANY 08
lawunivewsiu The mother sheep eating grass nearby starts calling its babies. Then

little sheep leave the little girl and go to their mother (p.32).

The male characters such as Yousube and Natee do not have their physical

appearances described in the story, either in terms of verbal and visual language.

2.2. Mannerisms
The mannerism of the protagonist, Safiya, is described as kind and motherly.

She always takes good care of her sheep. Her caring characteristic can be seen from



47

&%

9
- o [
the term 1% give, make or let: sfloziazdouunznuunzesn liifes nosqualviiu

Auvan Safiya takes sheep and goats out to make sure that they eat grass (p.23), 150

[

ngnunzveusennavegua luligivinlada 1eiuseszdounaunsizaliiuils She

loves her sheep very much. She has to make sure that dogs will not harm them.

Sometimes she will sing them some nice songs (p. 24), w1¥eyininalignungiios

119 Safiya gently scratches the little sheep’s shins (p. 25), 15ope1n1dgnungtinas

] E4
159 lien ldinaiseuruiinugnunzyease she wants them to know that ...she does

not want anything like this to happen to her sheep (p. 27).

The female protagonist is also a responsible girl since her task is raising sheep.

But the fact that the sheep belong to her father also shows her dependency: flzueq

= = [ = [ A [ ~ = 4 9 [
iloziliunznuunzanite niuienaunnlsauiou sleziazdouunziuunzeonl)

2

~ 1 9 Y a Y ya 9 3 A < 1 1 da' Y]
Laslﬂuan;ﬂﬂmmm ﬂ@UﬂW'JﬂiJuGlWﬂuWiUﬂ ANDUNNFIGNDUIIQYUNS NULNS

ileunu Safiya’s father has a herd of sheep and goats. When Safiya comes back

from school, she takes them out to the field near the hill, to make sure that they eat

grass. Other kids also help their parents raise sheep and goats (p.23). The word ¥7¢

(help) in the last sentence indicates that Safiya, as well as her other friends, is
helpful and obedient. She is a good girl: she helps her father raise sheep.

She is imaginative. She loves to talk to her sheep and pretend that they

+ Y
understand her: “lidesndimsonuzidunziios @t idvutheda a2 luiilasunsaun

1 [

WInsesen uag il sutuvavazailesldiunnduasie...” “Don’t worry little sheep,

there is no wolf now, but if there is, I will be the one to protect you from danger”
(p.27).
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Moreover, Safiya is docile and submissive; she shows no signs of
rebelliousness or discontentment for not being allowed to go out to the sea with her

father. Her father is out in the sea. She cannot go with him because she is too young:
ylezriduiludnisenanlimiarli’ld Safiya is still very young so she cannot go

fishing (p.23). She seems to accept that the sea is not the place for girls and she is

happy with her situation.

Safiya is described as very feminine in her mannerism. She is polite. For

example, she speaks politely and ends her sentence with particle “uzds” (Thai
particle used to show kindness and politeness) when she speaks to her sheep: “Wlaug

Sudwnzties’” “Listen carefully little sheep™ (p.25).

As for the boys, Yousube is courageous. He dares to be the first one to come
out and tell his story in front of the classroom. He is adventurous and has potential.
He can go to the dangerous sea with his father whereas his female friend, Safiya,

cannot even though they are the same age.

Natee is also adventurous. He goes to Samae jungle with his brother to catch

crabs. This place seems to be dangerous as well: the verbal language shows that his

brother gets hurt Yieswevesngnyniluausesau His brother cried so loud when a

crab nipped him (p.28).

Yousube and Natee provide examples that boys are portrayed as daring with
more potentiality. They get the privilege to do things with their father and to be in

places that girls are considered not strong or brave enough to be.

3. Activities, interests and allocation of space

Safiya is very protective and always takes a good care of her sheep. Her caring

characteristic can be seen from activities and interest described by verbs such as 70
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love, $oatwas sing, tn1ana scratch chin, a1ty tell stories followed by “1%” to give

or do something for someone: i5o5ngnunzvouseNINAvegIa lu g ivin lane viedu

1509z nunauns1zg uila She loves her sheep very much. She has to make sure

that dogs will not harm them. Sometimes she will sing them some nice songs (p. 24),

seziniane Ifgnunziieenng Safiya gently scratches the little sheep’s chins

(p. 25).

The similarity between Safiya and the mother sheep is emphasized by the way
they are placed near each other: gnunziosnvesailozy ‘éqgﬁu"lﬂmaeﬂﬂé’mj NOUL
iy userazueuaalnde The little sheep of Safiya play near their mother, before
walking towards Safiya and lying down next to her(p.29) Lgajuﬂzﬁﬁuwmfmgi"bj"lﬂa 5u

1A ~ 3 [ ] % -
AUTYAUTINGN) unetivensaumaznanieslviutvessiu  Mother sheep eating

grass nearby starts calling its babies. Then little sheep leave the little girl and go to
their mother (p.32).

Apart from in the classroom, Safiya’s space is in the field near the village since

her activities and interests are related with raising sheep. The field is a safe place

because other kids also come here to raise their sheep: nniuiionavainIsuseou ail
s 9 o & ' 9 Y a o ya 9 2 A <
sziazdouunziuunzeon liideslunananlndFaun  assgwinduliiuwgh Wnouan

v
FreweuNRenenULNIleuny Everyday, when Safiya comes back from school,

she has to take them out to the field near the hill, to make sure that they eat grass.
Other kids also help their parents raise sheep and goats (p.23).

Yousube is portrayed in the outdoors and risky areas, the sea. His activity and

interest is going to the sea with his father: wua5esi ldeenise lumariuilzvean
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[ 9 o 9 A A [ A o Y [/
leg‘]_]!,ﬁTJ'l 11!1/]'0\11/]3!5(3’01!ﬂ'J'l\ﬂﬁﬂJiJﬂﬁUﬁNlli\? NANAUTANT  Fenolaza1losunally

] 9 Y
Tnaunasltin %uméfaﬁummﬁa"ﬁuuu LNTﬂaufﬂu’fﬂﬁ]EJM“]?WLLZ%}’JGI?"ILEH He talks about

the time he went fishing in the sea with his father. He said that the sea was so vast
and wild. Every time a wave came, his father’s boat would rock so hard that he had
to hold the side of the boat tight. He had got sea sick and wanted to throw up over

and over again (p.27).

Natee’s area is in the Samae jungle behind the village. This is an unsafe

outdoor space as well: the verbal language shows that his brother gets hurt. His

activity is catching crabs with his brother: umﬁ'uffawwaaﬂ"lﬂmﬁilfluﬂnmuﬁ'w

] [

9/ = 9 Y Yo A3 Y (o o 9
. uiinuifesnetuyuauladnumnn i lddda v desmevesangny

wiluaudesdu He and his brother went to find crabs in Samae jungle behind the

village. Natee and his brother caught a lot of Samae crab. Sometimes they even got

some big crabs. His brother cried so loud when a crab nipped him (p.28).

4. Social relationships and interaction with other characters
Safiya barely has a relationship with human-beings in the story, she interacts
mostly with her sheep. She exercises her power over them and she acts as if she is

their mother: alozHazdounnziuunzoan liifes aesqua lififuiund Safiya takes

sheep and goats out and look after them to make sure that they eat grass (p.23). Her

activities portray her isolation from other human being: $eamwaansizq sing them

some nice songs, Juausdaaynauiu joyfully run around, raiinu tell a story.

Since Safiya is compared to the mother sheep, from verbal and visual analysis,
she exercises her power over her sheep: she uses imperative sentence when she talks
to the sheep and she is the grammatical subject in the sentences. The subject position
indicates power over objects since it is the doer of the verb, so the object is the

receiver or the one who has to take the result of the verb. The imperative also shows
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power of the speaker because this type of sentence is used for ordering someone to

do something. For example, “sufitimuaziarlvinanseiledae’ “I have a story to tell
you”(p.25), “Wauzidunziios” “Listen little sheep”, “io1az suazaniinmiuliile

@eafi flauz” “all right 1 will tell you a story now, listen” (p.25). The subject

position of imperative sentence and affirmative sentences is the doer which has more

power than the object or the receiver of the sentence.

For the relationship with human-beings, the verbal language shows that Safiya
does not get along with her friend. She is belittled because she has different interests
and characteristics. She is not so good at handling the problem with other human
beings. She cannot defend herself and is helpless when she is accused of lying about
talking to her sheep and making them understand what she says, she cannot respond

convincingly. She can only repeat the word “354” really or truth:

(1% 1A Y o a 7 a s 9 1 |d' g
ammumuimui’ﬂlwma gz riuds uawinmn liiyese <l really told

them stories™, Safiya argues but they do not believe her.

< A 1A Y A 13 A3 g A a )
Lﬂﬂﬂﬂﬂ‘ﬂllﬂu‘ﬂq@GlUTiﬂ\uiﬂuu@ﬂ'ﬂ lﬁf)ﬂuuuﬂuﬁ’]iﬁn@uuﬂgiuu‘ﬂ’]u

The naughtiest boy in class told her that “You lie like a young shepherd in the
fable.”

o g3 A o a 1 ~ 7 a ] 3 o v Ag®
ﬂulluiﬂflﬂﬂlaﬂﬂllﬂg BUNANITVITN G]f’ﬂ/‘lf]gfﬁlﬂﬂ\‘l l!ajlﬁ@ﬂﬂa‘ﬂll'lu\?'ﬂiﬁg

“I’m not a young shepherd. 1 tell the truth.” Safiya talks back then goes back
to her desk (p.29).

When she runs out of excuses, she just goes back to her desk. It is the teacher

a 9 & N1} < ) 7]
who comes to the rescue: agAUORNNIMINTU...AFUBNI ..AzAAata1ImIuIigRuND
vosngilauniounn” udr3uar Tiinseundalildiaeenuuaniesas 11 Teacher goes to

the front of the classroom...she says that ““...I1 used to tell stories to my kittens as
well.”” Then she calls the next student to tell the story (p.29).
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Even though there is no evidence to point out that the teacher is female, her
words indicate that she is a woman since she identifies with Safiya through the same
activity. Yet she wins the argument because of her power as a teacher, not because

her argument makes sense.

Although her father is mentioned, he never appears with her in the story. There
is no word to indicate physical interaction. Yet the relationship between Safiya and

her father is an unequal power relation since her father is portrayed as the provider:

nniuflzuaziouthuazihiSensuay ean vl lunzia, Hzvesmnileziiiunziuuny

% 1Y 4 o o @ Y
danils nniudonauainlsaSeus oz ezdeunnz iuungeon lilides every day, daddy

and his neighbor will go fishing in the sea with the Kor Lae boat, Safiya’s father has

a herd of goats and sheep. Every day when Safiya comes back from school she will
take them out to feed them (p.23).

Yousube, on the other hand, shows his potential by going out with his father.

From the preposition nu (with), he is portrayed as equal to his father: 5o 14

pani5e lymanduileveann He talks about the time he went fishing with his dad

(p.27).

Natee also has a relationship with his brother. The conjunction “fiu” (and)
also shows the equal relationship between both of them: tfuiieseesn 'yl w1l
thuau ‘ﬁ’wmjﬁ’m He and his brother went to find crabs in Samae jungle behind the

village, miudossneiuifuayldsuaumn Natee and his brother caught a lot of

Samae crabs (p.28).
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5. Learning experience
In this story, the two boys appear to be active learners because they participate
in the real events. For example, Yousube is in the sea. He is allowed to participate in

a dangerous activity with his father. He is very proud of this first hand experience:

4 1 IS a ! o GV - . .
Tunzialinauannse uanngiilai laeennzialiiuile The sea is so wild but he is so

proud to be there with his dad. He ends his story with the wise words: “a11ieen 11/

Tungia 1570 §wseniimsanaaumiluedia’ls” “If you don’t go to the sea, we’ll never

know what being sea sick is like” (p.27). Natee also learns something from the first

hand experience and he enjoys it very much: uillauseeiungABULAUIABUYDNUY

Natee tells about his wonderful vacation (p.28).

In contrary, Safiya learns nothing from this story: she tells a story that she
already knows to her father’s sheep. Whereas Yusube says wise words to his friend,

Safiya says them to her sheep: “flauzdvidunziios fdmunsuazanliile aniy

UszTemiuniseannuy’ Listen to me carefully little sheep, the story that I’'m about to

tell you is going to be very useful to you (p.25).

Even though this story is about a girl since her name is in the title, the male
characters still outnumber the female characters. The female protagonist is compared

to the mother sheep from her caring and giving characteristic which can be seen in

the term “1%" give, let, make when she talks to her sheep. Her activity is telling the

story to the sheep. Her space is in the field where she and the rest of the children in
the village go to raise their sheep. Her activity is different from her two male
classmates, Yousube and Natee. Yousube has a first hand experience with his father
when he goes out in the dangerous sea together and Natee goes to the jungle with his
brother. They are both in a risky and adventurous place. They are active learners
since they are the grammatical subjects of the sentences and they have equal

relationships with the other male characters. Safiya is a passive learner. She learns
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from her father who is only mentioned but has strong influence on her: he is the
grammatical subject of the sentence whereas the daughter is an object. Therefore he
has more power than her. Nevertheless, she is the grammatical subject of the
sentence when she speaks with her sheep and uses imperative speech, so she has

power over them.

3.2.2. Chapter 5: mmhﬁﬂmanga ( Kawao in the City)

(See Appendix E)

This story is told through the third person point of view. The girl, Khampang,
goes to Bangkok with her family to visit their aunt. She gets up early and hears a
kawao (a kind of bird) singing nearby. After that the rest of the family members join
her and they try to find out whether it is really a sound of a kawao since it is unusual
for a kawao to be in a big city. While they head back home, the parents teach their

son and daughter about the kawao song and its origin.

1. Number of characters
There are two male and two female characters: a father, a mother, a son:

Khampan and a daughter: Khampang.

2. Character traits and mannerisms
2.1. Physical appearance
From visual descriptions, Khampang is a skinny girl aged around 8 years old.
She has black short hair and wears a purple traditional sleeveless shirt with a green

sarong. Her mother also wears a blue sarong with yellow t-shirt. She has long hair
rolled into a bun at the back of her head. In addition she has a beautiful voice: 1Fe3
voauigailanaz lmsrzduls Mother’s voice sounds so pleasant (p.88). Her father

wears a green t-shirt and her brother, Khampan, wears a green t-shirt with dark blue

short.
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2.2. Mannerisms
The male and female characters are portrayed differently. The female
characters are portrayed as emotional. When Khampang gets up and hears the

singing of the kawao, she is excited and her mother is the same when she joins her:

“wylagudosunnunin” isovenuiiegsawdu “I’'ve heard a kawao”, Khampang

told her mother with excitement, “idesunnuni1nie ae” wiyaudruhimawdua

lu8nau “That’s really a kawao, Mother said with the same excitement (p.81-82).

The verbal language shows through the repetition of the verb, ld11as offering food
to the monk that they are also religious. They love to offer food to the monks in the

[
~

morning: apuegNtumesania Aumeduduane esomimssunuddmsyld
1195 When she is at home in the province, Khampang always gets up early to help

her mother preparing food for offering to the monks, 1599z 30vSonwildunlduas nn

4 H
%

asen i@ ldins Aumalinnuguuazdvenduleedrsuen’lign She will call her mother

to offer food to the monk. Every time she makes merit, she feels happy and
overwhelmed (p.80). Plus they speak politely. They often end their sentences with

particles: A, W (particles used to show politeness and kindness).

On the other hand, the male characters are presented as rational. Having heard

the singing, they react differently by trying to find out the answer why the kawao is

here and the father even helps his daughter find the bird: viedutizgiuiielagudes
9 1

unNWIAeedy Father presumes when he hears the Kawao’s voice, #ifilu

manziy Khampan speculates, vewoiielou lnaswnanazuesennliuenniiinig

milpuszauseaumIunniNAiu Father wraps his hands around Khampang’s

shoulder as if to help her find the kawao (p.83-84). A picture shows father putting

his hands on Khampang shoulder and they are both looking out of the window. The
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words duilug1u and presume manziu speculate are used to find out the reason for

the singing. Thus they imply that the speaker, Khampan, is rational. This kind of

word never exists in Khampang’s question.

The father and mother are also stereotypically portrayed: father is shown as

being responsible for his role: Wetiusizvazaemdadudaslidranth Father smiles

while his eyes are still fixing on road (p.85), WedindTzABINNNAYBINNINATLIY

aen1dv lenhedhausiand Father still cautiously drives. His eyes steadily look

4]

forward (p.90). Mother is warm and gentle: “AudaTauzizgn’ idoainmedunouns

u

E4
|

= Y [ A o @ Y s 3 A iy ' Y e y
uAIIUINAIUNAY e mmarunayliues Niumigusueglnda“You're up so early,

sweet heart.”” Mother’s familiar voice comes from behind. When she looks back, she

sees her standing there with a smile on her face (p.81), HAUNHIA NG NOAITDIN

9 [ ) YR 1 d? ] 1 A 1A Yy 9 [} [
VNHAN ﬂu!WQiﬁﬂ@‘U’E)l.l"lluiﬂfJElN‘UfJﬂlliJgﬂ N@ﬂl@ﬁllmﬂjﬁ)ﬂl‘ﬁ@q?ﬂEle‘]“L!LﬂEJ PINOUDU

wazseulowdeiinszls Mother comes to Khampang, holds her from behind.

Khampang feels a sense of warmth. The hands of her mother which are holding her

1 9
are so warm and gentle (p. 83), usiriuuuesaesfitiodouliod1saeulou Mother

turns around to her son and daughter then gives them a tender smile (p.85). The

illustration also shows the mother holding Khampang from behind.
Khampang and Khampan are also presented in a different way. Verbs
associated with Khampang show her passivity: Ude agree, a3des wonder, 01 ask,

81 repeat. These words especially agree, repeat and ask show her ignorance and

dependence. In addition, Khampang is sympathetic and very emotional:
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o < Y 9 =2 Y d? 1 ' % o 9 a =3}
o AN UAIY Wa’]ﬂgﬁﬂlﬁﬁ1%“1]’]'031\31]@ﬂ111@ﬂ ﬂTﬂﬂJuwaﬂﬁa\iﬂluJ'lfﬂi\jc]ﬂu'lﬁlfi]

11y Khampang agrees and suddenly she feels inexplicably sad. If it is here

because it is lost, it must be really sad (p.83).

1 =

T o 7 A Y= o o o 9 A A
o IFAIFIT N UUY l‘ﬁ’f]wlﬂ LmzEJ\‘]5’ﬁﬂ'J'lLﬁﬂ\iuﬂ@]fluuﬂﬁﬂlﬁi’luamﬂﬂnﬁﬁ’fJLﬂu Poor

U

bird” she says and suddenly feels that that bird sounds so sad and lonely
(p.83).

Yy ' vy w Y a 1 o 17 o 2 o A
o 1g® uli]l@’l ﬂH‘lNLmLLaQ NUEﬁ§1lﬂuulﬂ HIFAIFITHUUTLLY ﬂ’]!lWQWwﬂlﬁfJ\iﬁUEﬂﬁ'ﬂ

pazimtimileuszes lii“Huh! | don’t want to talk about it anymore. It’s just

too sad, | feel sympathetic Mom.” Khampang talks with a trembling voice and

acts like she is about to cry” (p. 89).

o aaRANNNALDNTIY AuwsneEhAadATeIUNN IRV HNDIgNUNNIHIINGY

A £ a Y 9 = = Al Ay A
l!iJﬂ'IﬂUWﬁ\iﬁTiG]NQﬂu']ﬂWi'luEI\WI']EJ LlﬁﬂlﬁﬂEI?J1!1!ﬂllﬂfl\'luﬂﬂ’llﬂ?’]ﬂﬁ\nﬁﬂ\ﬁ@\?wfJ

9 1 1 d‘ 1 A LY QaJJ =% a =K 9 L%
muwmguﬂmmamagiumaﬂwmmuu...mmuum%mmmzﬂﬂmmumawu

aemuudl On the way home, Khampang keeps thinking about her mother’s

kawao song. She thinks about the poor kawao whose mother is shot by the

hunter. Then she thinks about the singing of that kawao in the morning in the

big city...sometimes it may be so lonely and longs to go home (p.91).

Moreover, when they talk about the sad story of the crow, Khampang just

expresses her sadness and anger towards the hunter: “1&o Taito1 vy luirawidn slwadh

a ' @ ' o o o 9 Y Yo
mull dhasasiuuzn”  Swwanadssduaie yazimduviouszdoali “Huh! |

don’t want to talk about it anymore. It’s just too sad, | feel sympathetic, mom.”

Khampang talks with a trembling voice and her face looks like she is about to cry”

(11 1 [ 1 v 77 o 1 1 A £k o Y a k)
(p. 89), “uanwsnauLEnIUZAL AUNINARE1YWARY | 1 luawsded ldimane
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& [1] 7 H H
wensuwiuaulasie” “But humans are even worse”, Khampang said angrily.

“Why does the hunter have to shoot the kawao. He is so mean”(p.89). The examples

show that she is very emotional.

Lk o

On the other hand, Khampan thinks about the problem rationally: “s1luusiun

[

v 9 o QBJJ 9 o t% |dy o 1 ] Y Qy Y A dy
DU IADNNULUUUUNIY Vn”lmmu"1mamgﬂéummmﬂazwe m”lmmllﬂmﬁlwﬂuaumm

v 77 o

dreasy” Miluoiwihg, “Why does a mother kawao have to do that? Why doesn’t it

raise its own baby? Why does it leave its baby to someone else?””, Khampan asks.

It can be seen that from his question, “iIusssumavesnensuly lmuasuvie”

filupiy Khampan asks, ““Is it the nature of the hunter?”, Khampan thinks and has

speculation in mind before asking something and his questions aim to find the
reason: Khampan asks his parents why the mother kawao does not raise its own
babies; the answer is that it is the nature of kawao mother that it does not raise the
baby. Then Khamphan asks the next question when he wants to find out why the
hunter Kills the bird: “Is it the nature of the hunter?”’, his question shows that
Khampan uses the answer from the previous question to think and assume that
maybe it is the nature of the hunter to hunt as well. The supposition may not be
correct, but it shows that Khampan uses the process of thinking to find a reasonable
assumption. This makes his question more reasonable than his sister who on the

contrary, talks and asks with emotion.

3. Activities, interests and allocation of space
All characters are in the same place: at their aunt’s home and in the car but

they have different activities. Khampang and her mother love to prepare and offer

[V [ [

food to the monks in the morning: apusgiiuA19dInia AuwsdUSIaNe tHoB oL

9 [ J v
wisunudndmsulduies, paasenldlduies swnsinnuguuazouenonlediauen
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"liigﬂ When she is at home in the province, Khampang always gets up early to help

her mother preparing food for offering to the monks. Every time she makes merit,
she feels happy and overwhelmed (p. 80). In visual description, there is a picture of
Khampan and Khampang waiting to offer food to the monks, but there is no verbal
language to indicate that Khampan participates in preparing and offering food or in

any activity.

Activities of the father and mother are stereotypically portrayed. Mother is
associated with the verbs ld11as offering food to the monk, gmﬁyaﬁ’uwun taking out
the jacket, nn1e greeting, duotnasouTou smiling tenderly, wea talking, vhaudy
a4 seeming excited too, Tev holding , Yy muttering, $eanasnaew singing lullaby,
#3712 laughing. Father is associated with the verbs Tou holding, wa talking, ¥uun

[

'gu...ué’amﬂiﬁ’ turning to smile and telling...to, daya1 promising, 9usa driving
(repeated three times), mdadealiihanth eyes still fixed on the road, HouAMNEIT0
If41as slowing down the speed, $oawaung singing softly, wen telling, #us1z
laughing, a1 saying, wviadeun ey finding a book for...to read, Uszananiaunde

saee1e3ziiaseie carefully controlling the steeling wheel, aeadulidnantednauia

uu looking fixedly in front. The Father and mother’s verbs show that they are

stereotypically assigned different roles: the mother is the one who takes care of the
well being of the family, for example, she sings and finds clothes for her children
whereas father is responsible for the security of the family because his activity is
concerned with the verbs about driving.

The father also sings in the story but his children are surprised. This means that

F4
it is unusual and he does not do it very often: wWeseumasiuing “wedounas
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Father sings lightly. “What song are you singing?”” Khampang and Khampan asks
almost at the same time. Both of them have never heard their father sings this song
before (p. 86).

4. Social relationships and interaction with other characters
From the preposition “‘g” next to and the conjunction “fiu” and, Khampang
has an equal status with her brother Khampan: windseideunninlisefuiimiu
1d Mother may take out the jacket for her and Khampan (p.81), vovintulraule
wdrenlisoruil Father turns and smiles to Khampang then tells her and her

~

brother (p.85), Aumaisgiuiimelunilsdundaudy Khampang sits next to her

brother on the backseat (p.85), fwwsnumiluonnneunienry Khampang and

4
- o o ) 1<
Khampan ask almost at the same time (p.86), M umenudilunlsuieliareniu

wols Both Khampang and Khampan clap their hands with satisfaction (p.88).

The parents are also presented as equal from the conjunction used: a513H%®
fuutusndeusudeadaThis time father and mother laugh loudly together (p.89),

o (K] VoA 4 1 < U
ﬂmwwauﬂmuumw'ejmmﬁmmmﬂaaumﬂiﬁ’wq Khampang thanks mother and

father for telling her about the lullaby (p.91). They both exist in the same place and

do things together. Thus the conjunction helps illustrate that they are equal.

9 ]

Khampang has a close relationship with her mother: @g99innsfunevo e

9

=< 9 [ A o o Y] =1 (= Qy (] 9 ’ ags .
VHIMNATUHAN LﬂJ@ﬂTLL‘WQﬂHﬂaUll‘]_IlJ@Q ﬂlﬁullllf]uﬂllﬂglslﬂa“] Mother’s familiar voice

comes from behind. When she looks back, she sees her standing there with a smile
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on her face (p.81), SUAUNTITIANN NDALTDITINVINUAY ANUWII TNV UUNUNIDYINUDN

[l A ld' Y L] 9 ] 1 U =) d‘
lign NevewinTowse ednduny seuguiazeoulewdsiings1s Mother comes

to Khampang, holds her from behind. Khampang feels a sense of warmth. The hands

of her mother which are holding her are so warm and gentle (p. 83). The verbal

language such as the underlined words shows that she feels warm and safe when she

is with her mother.

5. Learning experience

Khampang and Khampan are passive learners; they learn from their father who

. . ke 1 1A dy Y 1 4] [ 9y A ~ 1 137
is a teacher: wamma11flmmmmmu°lwgﬂﬁwuaaumz wottung JLIDIUANIULY

U

“You could tell the origin of this song to the kids. You are a teacher, you know it
better than | do™ (p.90). Plus they are grammatical objects of the verbs indicating

that they are receivers of the father’s actions. Therefore they learn from him: wotn
fioTowluaduma, milouszsamedumunmmidniy  Father wraps his hands
around Khampang’s shoulder...as if to help her find the kawao (p.84), Waﬁum1§n1ﬁ'
fume wdeudyaninzausennumiilaiinds  Father turns to  smile to
Khampang and promises to tell her about the kawao later (p.85), “iwasunnuni
fa'laas” Woven “It’s a kawao song” father says (p.86), “Avieusnudledialsazn
Sosvesunnmminiuada” “I told you that the kawao song is so sad” (p.89), udavie
wirilsdemlienu “I’Il find you a book™ (p.91). They also learn from the mother:
wisvvenailua1 mother suddenly tells Khampan that (p.89), ﬁmww@mmvieﬁmujﬁ
@iseunasndouinliils Khampang thanks her father and mother for telling her

about the lullaby (p.91), fAwms..azlinigeuseanas Khampang...will ask her

mother to teach her to sing (p.91).
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In this chapter, the main content is about a lullaby. It is implied that this

Y
activity belongs to woman through verbal language. For example, “1ai'lisunasuni
i muesy” “dunnnnunevesgndsuiaen “Where did you learn about this

song™ “I learnt it from your grandmother” mother answers (p.90), aeuwiaiiuiin §1

lahaudrvesgninenasuldvieflanilouny, “ when | was young, | remember that your

grandmother used to sing this song to me as well”” (p.91).

The underlined examples show that the knowledge about the lullaby is passed
on through woman. From the example, mother is the doer or the one who sings and
remembers the knowledge about lullaby. The father, on the other hand, is the
receiver of the lullaby singing: he is in the object position of the sentence when the
grandmother is the grammatical subject. It shows that women are associated with

lullabies which imply the nurturing nature of woman.

In conclusion, males and females are portrayed in a set of opposition: rational
and emotional. Even though the conjunction “and” indicates that father is equal to
mother, their roles are stereotypically different. Father’s activity is considered to be
more important because the words “driving” and its collocation is repeated many
times and half of the story happens in the car. On the other hands, the mother’s
activity: taking out jacket, offering food to the monk and singing a lullaby to the
children are mentioned once in the story. Plus the father plays a more active role in
educating the children. When the mother finds out about the kawao, she just feels

excited like her daughter, but the father thinks about the song to teach his children.

Even though the mother is assigned to sing the song, the sentence “HoToiEiinues

¥ Y 1 %) ' < 4 J. 1 ] cc « . -
masil ldgnilanioouzdy werllung $150atianaus” “You could tell the origin of this

story to the kids. You are a teacher, you know it better than | do” (p.90) shows that

father is more active in teaching the children. Khampan and Khampang are also

portrayed as having an equal status through the conjunction “and”. Yet Khampan is
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shown as smarter from the verb such as manzi presuppose which has similar

meaning with the verb duilugiu presume that his father uses. Plus he often uses

“why” when he asks question. This shows that he is rational. On the contrary,
Khampang talks and asks questions with emotion. It seems like she has more
potential than her brother when she answers the mother’s question asking about the

meaning of the Kawao song, but she answers with emotion and refuses to finish the

(1% ] [ Y o Y a ] o 173 o = o A
answer (g9 "lmm wyj”lmmum uummﬂu"lﬂ HITNAITHUUSHY AW ALTINTULIATD

vazgiwmthimileuazdedlfi“Huh! | don’t want to talk about is anymore. It’s just too

sad, | feel sympathetic Mom.” Khampang talks with her trembling voice and her

face looks like she is about to cry” (p. 89). Thus this story presents strong gender

traits. The characters are stereotypically presented: mother and daughter are every
emotional and their activities such as preparing and offering food to the monks are
related to women’s jobs. The male characters, the father and Khampan, are shown as

rational and wise.

3.2.3. Chapter 6: syaanlinudnaiion

(The Flower Arrow and the Little Prince)
(See Appendix F)
Dan stays home with his grandparents while his parents and his sister are out
of town. The grand father tells Dan to read him his favorite story. Dan reads it to his

grandparents who constantly add some extra knowledge about the story for him.

1. Number of characters

There are two males, Dan and his grandfather and one female, the grandmother.
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2. Character traits and mannerisms
2.1 Physical appearance

The illustrations show that Dan is a little boy wearing a blue t-shirt and dark
blue short. The verbal language: S1udnqvenan Dan’s tiny body (p.111)
emphasizes that he is small. The grandfather is bald. He wears a white shirt and red
pants and has a green loincloth wrapped around his waist. The grandmother has grey

hair which is fastened in a bun at the back of her head. She wears a green shirt with

a blue sarong.

2.2 Mannerisms

In the beginning of the chapter, when the grandfather hands him the book to

read out loud, Dan hesitates and lacks confidence: “nuguvisde hilnuniounua

v 17 1 ~ =2 9 1 v A 13 1 = v
NnIvNANIUY UAUVNSIEN  DIULUVISEOUDTUNUIAD Llﬁﬂﬂfﬁlﬂﬂ1u1uii}ﬂumEJ’HJTﬂﬂ’N

1 a a 1 cc 5 3.3, .
msznieuAan luiilasi . “I can’t read as well as Grandpa.” Dan tries to

avoid doing it. Even though he loves reading, he prefers doing it alone because no
one will know if he makes a mistake (p.100). He does not want to read because he

considers himself not good enough, so he tries to avoid reading out loud.

The verbal language, wan liueed1sdrwinla turn the pages back and forth with

difficulty, Yuile boring, m"hjﬁuﬂ may not be fun (p.101) shows that Dan is

portrayed as a stereotypical child because children love fun stories and when Dan
reads the title and sees that the book is old, he jumps to conclusion that it must be

boring. Nevertheless he is portrayed as talented because the verbal language shows

that he can read difficult words even though he is still in grade three: sgsu1AY

4
7 I

1 o 4 S - .
guniisdeRvuINn Annengneuld Grandma gives Dan compliments that he can

read much better. He can read even difficult words (p.110) and his hand writing is

. - o A 9 Y] v A I
very organized and beautiful: uaufaawiie laais @vtsdevesvIuITLazY
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seiioviives W 1dsrez asivaue milounmstwdwarlunewdn Dan is good at writing.

His handwriting is neat and organized like soldiers at roll call in the morning.

Moreover he is polite as seen by the use of the particle a5 (a particle used by man).

He is also imaginative and the verbal language indicates that these traits arise

from the fact that he loves reading and listening to tales: sauithifnmenanagaily
sauilaiimuiudiniala Dan is an imaginative boy. He loves to listen to the tales

4 A 9 o A =2 d 9 1] 4
more than anything (p.99), UAMITUAUDIUNTIITD.. LAUUNHAUNNIIFIUOIUITE
sasuth ladoursdaiodiaeets Dan starts reading...Dan pictures the Naraitibate

prince riding a horse chasing animals gracefully (p.111), tauaga1en1anaIniade

k4
v A

o o < 7o o v & A v ] Ja ¢
PIUVUS NaUN10N LLﬁLWuﬂTWWi%llGUEJLGH‘Hiﬂ"I \‘INﬂﬂﬁﬂTﬁ\T!aQ”l‘]JVIﬁ]”I%TEJH@EJHT?WJQ!‘HL‘]JWQ&

Frailunmiigungs miloumsdediuluauwsy Dan looks away from the book for
awhile, closes his eyes and sees the picture of Phranaraichaihet who is about to
shoot the Naraitibate prince. This is such a scary picture. It’s like a fight in the

battle field (p.123). From the verbal language: $19aa%19H1 imaginative ¥ouiletiniu
Wuaindala loves to listen to tales more than anything, e umiade. uauiinmu N

. o o A o [ <3
reads...Dan pictures, az@1gMINAINUITDFIVUS HAUAIDY LALHUN TN Dan looks

away from the book for awhile, closes his eyes and sees the picture, it can be seen
that the verbs about imagination are used with the ones about reading or listening to
tales.. Although, he reads the book at home but because of his imagination, he can
feel like he is the little prince himself and can feel as though he is in the exciting
moment like the prince.
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The grandfather and grandmother are portrayed as kind and teasing:

%

Y ng Y v Y L+ a 1w A Y Y 9 )
EJ"IEJWuhl‘]_IfJ?J(lWGﬂ’EJEJNE U990 AINAINAUDUNNUD UL INIVUDUINF I UDYAS T

[ Y

uiunsonti” Grandma turns to smile at grandpa as if to tell him that she
knows what he is thinking ““So, you think you are like the prince’s grandpa,
right? | know that™

o [ e = I v 1Y 3 = o <3 A 1]
@']ﬁ'llﬁ']gﬂfﬂ\‘]gﬂclﬂ .09zt ugny ummmﬂ%mmziﬂwmu UUUDUNUAN

E
ISYS g

2 NI v v P, )
ﬂuuaﬂ’]\iulﬁag @]’]W‘.ﬂlla'ﬂfﬂﬂﬂmq %u&1ﬂﬂﬂuﬁlﬁﬂjﬂﬂ’31mﬂmuqﬁ Grandpa

pleasingly laughs ““even though he is a giant, he’s kind and loves his grandson
like this grandpa” he says and points to himself. Grandma looks sideway and

pretends to disapprove (p.106).

The verbal language presents the grandparents as kind and cheerful. They are
like the modern grandparents who are closed to their grandchild and they are so
kind that children want to be with. The grandmother is also portrayed as a

stereotypical housewife who does the housework.

3. Activities, interests and allocation of space
All characters are in the same space which is in the house. The only one

character who is in the outdoor space is grandfather but only when he is doing the

. . . o v o w 9 1 @ 1 So o g‘ Y 9/ '
gardenlng in the morning: mt’mmmmumn@gium% mumﬂmmiﬂumuqu ’agﬂumu

Wity Grandma is cooking in the kitchen. Grandpa is watering plants in the

garden in front of the house (p.117).

The verbal language, ¥ou like, (u)dudweaueiio lagu He’s always excited to
hear, (tv)yeuilaiimuiuaindala He loves to hear tales more than anything, (1v1)

mqmgi“luﬁ’mwﬁ'ﬁmmuﬁﬁu He spends almost the whole day in the library (p.100)
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shows that Dan loves to read and listen to tales. The examples show that Dan’s

interest and activity is reading.

His grandfather also loves to read and his grandmother loves to tell stories: a1

S I v A 1 3 I o 1A % .
NS A AT AN I R R VA LA AT Y R TS RATR U RA T P O Grandpa is a bookworm and

grandma is a great story teller (p.100). Apart from the activities indicated,

grandmother is often in charge of taking care of the well being of her family by

v

. 3 o o ' I o 1 1<
performing the household tasks: eemiiuiueglndg eredluauudu narheniud

Fafh Hreutveuay Grandma is folding the clothes nearby. Grandma is diligent.

When she has time, she often helps Dan’s mother by folding and ironing clothes

[ g’ < 4 a o g’
(p.101), ®w...adevwindulday ..oevzassaenuzd B luduiraue Grandma hands

him water in a bowl...she always put jasmine flowers in the water (p.110), “‘iruou

9

1 v 7 P S A 1 TR ] T o A ¥ R
ﬂﬂumﬂgﬁnﬁuﬁ ﬂ?ﬂﬂ@ﬂllﬂuﬂ?ﬂuuﬁﬂﬂﬂ@uiﬁlu ANAITLVTUDULANINT AULFIVUNN

a2 &aagungula” “Just go to bed young boy,” Grandma tells Dan gently. “Kids

should go to bed early so that they can feel fresh and happy in the morning (p.116).
She takes care of the clothes, the food and Dan’s discipline. Plus the verbal language

also shows that she is concerned with morality:
1 Y o o (1% 9 = v o Yy 9 '
uAuMgAs U tduIanune “iHrmnedesleduzeeus Judadldudnlaes
11Taelsiain” Dan stops reading and turns to talk to grandma, “The little

prince is so kind, he catches the animals then lets them go, not kill them”

(13 Y ' ' 4 9 < ' o aa =
ﬂmﬂ‘mjmm’msmulsaz '31!5]151)'181!@fJ"UfNEJ"IEJL‘IJLlﬂuLﬂQ V]Q?J’ﬂ@]clmﬂﬁ@']@ﬂ

a1’ eeyaedndusy “I told you that my little prince is both talented and

kind” Grandma proudly says (p.110).

The underlined examples show that she admires the little prince for his kind heart.
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Dan is in his house all the time. His activity is reading so it is neither active
nor adventurous. Nevertheless, Dan is allowed to enjoy the excitement through the

identification with the little prince and is given space in the fantasy world: iautia®
aali Brnetesiinandronduumies Dan can’t help but think that the little prince

.. . . A 1 = g Y Yy A g = o
is just like him (p.107), Weuaue uDInsall @nmelamuuss JanaudUNTDURIAY

v
Y

ogluignisaitiudae When Dan reads to this point, his heart beats so fast. He feels

as if he is literally in this event (p.116). The adjectives and verbs concerning the

prince include: 115N cute, nawigy brave, mAeanaia smart, F1aRAIMENuaN talk

smartly, 193 kind, 1na talented, 33 ladoursdniodsesern riding horses and chasing
- ] 1 = =S a ayn A 9 Vo 9

animals gracefully, sha1sziinladeases so exciting, (uaw) auduaunmely lunies

(Dan) can’t even breathe properly, and Gﬁmﬂumwﬁ@,mﬂﬁ’; such a scary scene.

Therefore it can be said that through the identification with the little prince, Dan

experiences an exciting activity in an imaginative space as well.

4. Social Relationships and interaction with other characters

The verbal language only tells the reader that Dan’s father is a soldier and his
mother is a librarian. He has one sister named Deun. They are not home so Dan
stays with his grandparents. He has a close relationship with his grandparents. The
illustration shows that Dan is sitting next to his grandfather and they both have a
book in their hands. The grandfather is sitting on a traditional bench so he is in the
higher position than his grandson. Moreover he is in the middle of the picture
indicating that he has more power. In the illustration of the grandmother, Dan is
lying and lays his head on his grandmother’s lap. She is moving her hands while
telling Dan a story. Even though they are both in the center of the picture, Dan is
perceived as the listener or the object of the sentence indicating that the subject or
the doer has power to perform certain act to someone. In this sense, the grandmother

has more power than Dan.
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The verbal language shows that the grandfather asserts his power by the use of
imperative speech. It shows that he has power to order his grandson to do something.

Plus when affirmative speech is used, the grandfather is the subject of the sentence

- { v < J @
showing that he has power as a doer: aeunvauduans aeuriisde livaiuils

Y
aautivaulauds Aeseuniiede ladueeilathe” “When you’re little, | used to

read for you. Now you are grown up already, you have to read for me and grandma

1 [ 9
(p.100), awigumisdeimepauniandeliuau nSeudunai “erunsesilianuesils

wiioed...” Grandpa hands an old book to Dan and says...“read this book for me and

Grandma...” (p.101).

The fact that Dan is the one using the interrogative to ask for information
emphasizes his lower position in the relationship with his grandfather: he is the

receiver of information given by his grandfather:

13 . ” oA & A 1 = < . »
NaNBUN AAUTINUU  LUDUAUDTUNIDIATIU Stop rlght there

Grandpa suddenly says when Dan reads to this point.
[ 13K ] A [ 717 Y g Lk o Y J 73
Mlunsoasuar” Aflunarom “dluavenlivgagiu

“Why, Grandpa?” the grandson asks. “Why do you tell me to stop

reading?”’
v Y

v o W v o A k& ~ o o v ' Y " q Y
GHGUEJ"UG]’JM\WWQLLEI’JW”@]EH@ﬂ F1INU ﬂumummg wmu@mmuimuz Elilﬂﬂ

anvaududuna’” Grandpa sits straight and emphasizes “This is an

important part. Read it carefully, don’t miss anything” (p. 107).

The grandmother also has power to tell Dan to do something. She is the
grammatical subject of the sentence when she talks to Dan but the verbs are mostly

concerning the daily activities such as uen tell, ¥u give compliment, iSonuaulyun
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Au¥17 call Dan to eat but her power is mostly restricted to the household area. This

shows that her power is only limited within her role.

Moreover, the verbal language or the verb #3043 negotiate shows that with the
grandmother, Dan has power to negotiate with her about her order: “enera11¥ils@na

o 19 1 13 A | = A g ¥ ' LI
AU LUAUABDIDN EHEJLmu“VlmefJLlWﬁﬂ?ﬁgﬂwﬂuu NﬂJ‘lﬂfJ‘UiWEﬂﬂLﬁWiﬂﬂﬂﬂ Just tell

it to me, Grandma”, Dan negotiates. “It’s always fun when Grandma tells. | prefer

for you to tell it to me” (p.101).

5. Learning experience
At first Dan is a passive learner; he is introduced to this story by his
grandparents. Both grandfather and grandmother play an equal role in educating Dan.

They both provide background knowledge of the story for him:

I 4 [
“Hugeseslsnsensua” uauoiw “What’s the story about, grandpa”,
Dan asks
. S A Y o 9 1 = @ ~ 7
WHwFeveunmeditiosy  01gIUINATNRNNUNAULINAE  81gnAB1
14
unumarnindowsnla deuaznade lUSni. enadnquadadesdadi. “It’s the

story of a little prince at your age” Grandma answers cheerfully in his part
before further saying that...Grandma speaks slowly but clearly (p.101-102).

“wennnidneddiesqudn..” ameiasy “Besides the little prince...”
Grandpa adds (p.102).

A [ = dy < v 9 A A & =1 dgl 9y =K 1 v A

WOIRNAOUY  BIINHYANVABTINHUL  AUNTUNIUNILNIIFIVLAUTO
@o After telling the story until this point, Grandma stops to fold clothes.

Grandpa helps telling the rest of the story for fun (p.104).
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From the example, Dan is the one asking the questions indicating that he is the
learner and his grandparents tell him the information he needs. But later on, Dan

becomes an active learner since he reads the entire story by himself and the next day,

. A a 9 < Y 9 v A A :JI ~ 9 v A
he reads it alone: WONUDINITIFUFTD u,mmm”lﬂiuwawuma@ﬂma WITUANHUITD

vlavihnaud vazasteounwned Taglulaeduanisilavieuduney When he

finishes having breakfast, he goes back to the library and grabs the books to read
from where he’d marked it. He reads alone without having grandpa and grandma to
help like last night (p.117).

He is an active learner because he can think past what he has learnt from the
book:

a 1 = 1 a ~ dy a 9 1o
° lﬁlﬂﬂﬂ@lﬂhl‘ﬂﬂﬂfﬂ ﬁ]Z’JLﬁHLWENulile winaululanil ﬂmaﬂ”lmmzwu”lﬁﬂmmums

4

a Ay a o Y [ @ A ~ Y [} @ 4 v A A 1
gatlunazszidamenunazfumiouiian laganadn Insimivazmisdonuiog
ooy He further thinks what it would be like if people in the world shoot
flowers and dessert instead of using guns and bombs to hurt each other like he

sees from the television and newspaper every day (p.123).

Y a’/‘ a a ] d? =) Yy A =S A
o . ulaiiu Lmum@mmm@z"liwamwum oW UAHIULAUVYUDN L!,ﬂll‘ll‘ﬂu
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o1ulunounauan Suddenly, Dan comes up with an idea...he writes again and

again until he is satisfied. Then he carefully writes it down on a new piece of
paper... He intends to give it to his parents and Deun, his older sister, to read

when they are back (p.127).

The male protagonist is presented as passive learner at first; he needs his
grandparents to introduce him to the story. But after that he becomes active in
learning. He reads and learns by himself. Plus this character is developed to another

level. He can think further and can even educate older people such as his parents and
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his sister. Moreover, even though his activity is just reading to his grand parents at
home, he is allowed to have adventure through his imagination; he identifies himself

with the prince therefore he is as adventurous as the prince.

The grandfather and grandmother are stereotypically portrayed. Although they
both can teach their grandson, since the grandmother has to do the housework, it

allows the grandfather to steal her role: ieranndsaouil teAngaRududoiivile a1
inayniumniedeomuseno After telling the story until this point, Grandma stops

to fold clothes. Grandpa helps telling the rest of the story for fun (p.104). Therefore
the housework allows the grandfather to have more part in teaching Dan. Also the

grandmother tells stories while grandfather reads: telling stories is a female activity.

3.3 Pratom Five: Wannakadee Lamnam

3.3.1. Chapter 3: 3suniloudus (Knowledge is Merchandise)

(See Appendix G)

Charlie is playing on the computer at home when Phomklae, a mysterious boy
dressed like a boy in the past, shows up on his screen. This boy takes Charlie on an

adventure in the sea and teaches him the value of knowledge.

1. Number of characters
There are two males Character: Phomklae and Charlie.

2. Character traits and mannerisms
2.1 Physical Appearance
Phomklae is a boy from the past. From visual language, he wears just a
necklace with no shirt. He wears red pants with a blue loincloth around his waist.
His hair is shaved up leaving two long tails on the left and right side of his head.
Charlie wears a blue t-shirt, dark blue pants and red sneakers with white socks. He

has short black hair.
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2.2 Mannerisms
Charlie is described as an idle child. The verbal language describes his
characteristic through the way he thinks of what he likes and does not like. For

example, he does not like school and prefers to stay home and play on the computer:

o <] 1 as.t‘ 3 1 .
viumnanesn llIseuSeu uaunasunesnegiiu Some days Charlie wants to go

to school but some days he wants to stay home, 113 lisennsiimstiu msthusiilian

=)

= 1 A 1 Aa J YR 1 m 9y Aa 4 3
]'l,llllﬂ'ﬂllq‘ll thl‘ViiJ@uLau!ﬂilﬂﬂﬂJW')m@i... GHTaEﬁﬂUTWWﬂ"lﬂJhlﬂlautﬂuﬂ@ﬂW')m@ﬁ n

mileuivannedansesiall Charlie does not want to do homework. Homework
makes him unhappy unlike playing on the computer...Charlie feels like something is
missing when he does not get to play on the computer. Plus, the repetition of the

word “16n” kids and “iau” play and the use of verbs and adjective such as tau play,

Wade get mad, uilanls be surprised, i’ﬁﬂﬁgﬂﬁ?ﬂﬁgﬂeﬁﬂ%@mz be moody for being

interrupted shows that he prefers playing to studying (p.41-42).

The first quality of the male protagonist is expressive. He expresses his

irritation through the language he uses when he talks with Phomklae.

Y
“itanldesnals” miowedauanly “aululddalaszumuseodnvivos”

“How can you get in here?”, he surprisingly asks “I didn’t mean to see you™.

L 3 9 Yy 17 @ 11 a K o ' J 1
UALTONIVINLATY  NHULDASH IS L‘ﬁ@ﬂﬂﬂﬂﬂﬂﬂui%"lﬂllaz ANBYTINUINDI

Y [

Tamssananunudnese vy’ “But you’re already here”, Phomklae laughs

“You miss me, right? You want to explore the literature world with me again,
right?”

I 3

@y v & o 1 CARL Y= a A o .
uliJ ADUURUDYINICAUNUMUY - FIAZANHIAYNIANYNUAIINIL No, |

only want to play games”, Charlie feels irritated for being interrupted (p.41).
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The verbal language shows that Charlie speaks curtly to Phomklae and from,

v W

Maanrganiangnindaniz Charlie feels irritated for being interrupted, he does

not hide the fact that he is irritated when he cannot do what he wants. Thus it can be

said that he is expressive.

Phomklae sees that Charlie is not happy with his presence, but the verbal

language shows that he is more mature winmeruinaz lidedadeies Phomklae boy

does not talk back, he does not care about the boy’s behavior but tells the boy the

poem instead. Charlie still shows his irritation by pretending not to hear: undasiiiiu

¥niuaw he pretends he does not hear it (p.42).

At first, Charlie is inactive and quite inert: he just loves to sit and play on the
computer. But he becomes active and adventurous when Phomklae takes him to the

fantasy land. The word choice portrays the journey as fun, difficult and exciting:

vioaTan explore the world, rausgunizeadisaynauiu joyfully play on the boat, Juun
@ get up here, azInu shout to call, ?ﬁwfhummmu hurriedly run to take his hand,

5deaauna lnatazendiwin we have to take a long and difficult journey, audu be

excited (p.44).

3. Activities, interests and allocation of space
Charlie likes playing on the computer. His space given is at home. When he
meets Phomklae, he is taken out to the sea where he learns about the value of
knowledge. He is in an outdoor setting in the boat which leads Charlie to the fantasy
land. In this land, Charlie takes a journey out to the sea and it is in the boat that he

learns the lesson from Phomklae.



75

4. Social Relationships and interaction with other characters
Phomklae is a boy from the past and he is also portrayed as being in a higher

position than Charlie. In other words, he is presented like an adult as seen by the

Y Y
verb: liisedonai@es not talk back, asgueeuTeunnly give him a gentle smile, Fiaq
. = A A 9 - - (1] ule
explain, az Tnuisen shout, U gy hurriedly run to take his hand, “assdala

a o’/’ < =) ng ccy M 4 5
Had vnsedslanes l@gudeain’ “Listen carefully, if you listen carefully, you’ll

hear it.”

The illustration shows that Phomklae is running and holding Charlie’s hand.
Charlie is running after him. It shows that Phomklae has a higher position in the

relationship as he leads Charlie to a new experience.

The verbal language shows that Phomklae is also the giver of the knowledge.
He is the grammatical subject of the sentences that gives answers to Charlie’s
questions. Charlie is the receiver because he uses interrogative speech to ask for

information:
(11 1 Yo o A 1 7 [13%% 1 ya 1
isonesey Isldnuileonas muunaz” o auhime ldouannen 1en
wilsdooz lsimse” “What did you recite for me?”, he asks. “I haven’t heard it

before. Which book did it come from?”’

11 o A = o 1 ” = e .
nnmiade uuuiseun Ineadenou...” muunazFuas“From an old Thai
textbook...”, Phomklae explains.
173 Yo 1 Y an = A A A o
iodoulnnuUNoINNa ¥1ana NauseanuAsNines lU¥vas
2 o :
nutnazguwels “Can you teach me to recite it”, Charlie says. He suddenly

forgets about the computer games. Phomklae smiles with content (p.42).
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And another example is:

“i51z 1 Ivuiunie”  ¢dowededudu  “Where are we going?”,

Charlie asks excitedly.

“Nmdan” @npnelunawen “udidesdunilnavazendinn” “To
find knowledge”, the boy from the past says. “But we have to take a long and
difficult journey.”

“Touaselny” aadelidule “Is there any danger?” Charlie is still

unsure.

“liinsondz” muunagya... “No, there isn’t”, Phomklae says.

) < o -
“i5oldouesls vy’ @nmenuunaziiuinn “Do you hear anything”

Phonklae boy turns around to ask.

“19” m@ven “No” says Charlie.

ng U Aa o’/’ 1< =) o’/’ cy .
“apsdalailed winisedaleney ldgudesniu’ “Listen carefully, if you

listen carefully, you’ll hear it.”

amauiieusinlanissuaaven... Charlie does what his friends from

the world of literature says...(p.44).

Even though these two characters seems to be in equal position because
physically, it looks like they are at the same age, the verbal and visual language
shows that Phomklae is in higher position in this relationship. He is portrayed as the
giver of the knowledge whereas Charlie is the one who uses the interrogative to ask
for information, so he is considered to be the receiver who is in a lower position in

the relationship.

5. Learning experience
Charlie is both passive and active learner in this chapter. He is passive because

he needs Phomklae to take him out, but he is considered active because he has to
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experience the lesson in fantasy space by himself. He is introduced to first hand

experience which makes him become an active learner: Glfﬁﬁmﬁuminmﬂ"hjgﬂ on
ﬂﬁgwfiqﬁgﬁﬂ%wijﬁﬂﬁnﬁ“n:imaqm%ﬁ"lﬂagi“lumqmmﬁuﬁm Charlie feels so excited.
Once again he feels as if he is actually in that event (p.43), inyeanaudesiiluum
$aunsee The boy thinks about the meaning of the words in the poem (p.46). The

word fAia Think shows that he is an active learner because he not only gets the first

hand experience but also thinks about the meaning of the lesson by himself. He
appears to be passive only because he needs Phomklae to take him to the fantasy
land.

The male protagonist, Charlie, is portrayed as passive and childish at first
when Phomklae interrupts while he is playing on the computer. But later on, he
becomes active and adventurous when Phomklae takes him to the fantasy world
where he learns the wonderful lesson about the value of knowledge.

3.3.2 Chapter 5: ﬂmﬂuﬁﬁmﬁmu (One is One’s Own Helper)

(See Appendix H)

Maprang is in trouble because she has too much homework. She has a problem
with writing a poem so her grandmother suggests she discuss it with Charlie. Charlie
cannot do his homework either so they decide to ask Phomklae for help.

1. Number of characters
There are two male characters: Phomklae, Charlie and two female characters:
Maprang and her grandmother.
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2. Character traits and mannerisms
2.1 Physical appearance
The illustration shows that Maprang has two long plaits with green ribbons on
each one. She wears a pink sleeveless shirt and dark blue pants. Her grandmother
wears a traditional yellow sleeveless shirt with an orange sarong. Phomklae is a boy
from the past. From visual language, he wears just a necklace, but no shirt. He wears
red pants with a blue loincloth around his waist. His hair is shaved up leaving two
long tails on the left and right side of his head. There is no visual language

describing Charlie’s physical appearance.

2.2 Mannerisms

At first, the verbal language shows that Maprang is dependent: she depends on

many people to help her. The first help comes from her grandmother: “lalsuiloud”

o [11 = [ A ] v A ] [ o A A Y a ) nmy @9 =
ryLLUTUN l’l‘]J‘]Jﬁf‘l‘H']ﬂ‘]_lﬂ/‘l’ii]‘I/! FAIINUAA FIINUNN LiENUNLi’O\‘lﬂWﬂﬂﬂumﬂﬁ‘thlﬂ NABIUY

a

A 1 @ 77 o o Y a T . 4
ousgnuan’ myaveneiliuziliaala “Just go to see your friend”, suggests

Grandma. “Talk to your friend, figure it out and do it together. Sometimes if you
can’t do it by yourself, you should have a friend to help you.” Grandma’s words
make Maprang realize... What Grandmother says helps Maprang to know what to

do. This is the first way out for her. After that she depends on Charlie to get access

to Phomklae who she believes can help her with the homework i5etinfaatum

fiula maddewiugsend wimafufednmernaz.. 1nafinunnazengauseld She
suddenly thinks of Charlie. Charlie has a friend who knows everything. He is the
little boy Phomklae...maybe he can help her (p.72). The verbal language shows
through the repetition of the verb %2e help, that Maprang cannot do things by herself.
She depends on many people: she needs guidance from her grandmother and Charlie

who can lead her to the real helper, Phomklae who can suggest the solution for her
problem.
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The verbal language shows that Charlie also needs help from Phomklae: “au

' My o < [} = 09/' <3 o ) 1 I 9 P '
Llﬂ\iﬂa'ﬂullllllﬂ ﬂuuﬂ'lu’r)aﬂ nm!ﬁﬂualu%uﬂmﬂgmmzumm sano Uiy lelﬂu,m

913

199 nuusalyla’” “l can’t compose a poem. | have no idea. The teacher already

explained in class but when it is homework, I just can’t do it””. The repetition of the

words “13'l1&” cannot shows that Charlie lacks of capability to compose a poem and

he needs help from Phomklae as well as Maprang.

Moreover Charlie is portrayed as even more dependant than Maprang because

she is the one suggesting going to see Phomklae. From the example, ‘15111l
o v A 1 ] J17 FIY ] qgj dday
MDA NUNZAUAAIINULNAZIZF I 19 W Tdouuzllsanaediniumanonoani

14... “Let’s go see Phomklae. | think he can help us” When Charlie hears what

Maprang said, he finally smiles...(p.73). Maprang is in the subject position in both
sentences, the pronoun “we” which includes Charlie indicates that they are having

the same problem. Nevertheless, she is smarter because she is the doer of the verbs

that suggests the way out for their problem: luUwmuunaznueeslet’s go see
Phomklae, Andwuinazazaiesnla | think he can help us. The sentence, welaou

vzaliayeedniu gndnaueenunld When Charlie hears what Maprang said, he

finally smiles shows that Maprang is the doer who says something that makes
Charlie, the receiver in this context, feel relieved. Therefore Maprang is presented as
smarter because the verbal language shows that she is the one who initiates the idea
and the solution and Charlie is the receiver in every sentence.
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Another example showing that Maprang is smarter comes from the time
that Maprang can understand the message from Phomklae before Charlie:

A v 1 a J 9 v [1 Y
GH'Iaﬂ‘]JiJzﬂﬁ'NE]11!ﬂﬁflu{luﬂ@ﬂﬂll‘w'JLG]E]?GH?JUl‘]JWi’EJiJﬂu... L‘ﬁ@ml'lli]

anurnevesnaeuunil vy’ wzilswaw “asswrmunusngd”’  Charlie and
Maprang read the poem on the screen together... ““Do you understand the
meaning of this poem?”’, Maprang asks. “Try reading the first chapter.”
=11 dy Y A’ ] A 1" 73
¥, .. aunazenaeuuniu e nuievenes lsuvedianienla
Charlie:**Does Phomklae show us this poem because he wants to tell us
something?”...

(11 1 9 " 73 1 [13K:% =) [ 1 1 () 9
luseudaay”  wzalsidn “dueziunaulussnaoudeng  hidesseld

! = 9} 7 (13 ) - 77 12 RJ
nuNazsIgenual ‘I won’t wait any longer™, says Maprang. “I’ll go home to

compose a poem to send to the teacher. | won’t wait for help from Phomklae
anymore.”

“Aisounanasuliildlilense” ¥dew “But 1 thought you couldn’t

compose the poem”, Charlie asks.

(11 1A A = 1< AR ] Y] 1" 7 = 1 Y ~
YN 1D ﬂulﬂuﬂwmmmuﬂﬂmz wzilswaeuidesla.. Jaselvinna

o (] Y a I o 1 9 ag A 1 Y o 9
UIDYVUIVDADUNIIADIDN ‘Wﬂi“l"iiy uadyanaduaLaInasUagauey ““Don’t

forget, Charlie. One is one’s own helper””, Maprang answers and then leaves

Charlie, who sits alone in front of the computer for awhile then starts to
compose a poem by himself (p. 76).

The underlined sentences show that Maprang can think of the answer before
Charlie. Plus she also helps Charlie to understand the message. This conversation
shows that she is smarter than her male friend.
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3. Activities, interests and allocation of space
The activity of Charlie and Maprang is doing homework which is composing a
poem. Both protagonists are at home. Maprang is at her own home first before
shifting to Charlie’s when her grandmother suggests she work with Charlie. After
that the two characters, Maprang and Charlie are in the same space, Charlie’s home.
The next activity is reading Phomklae’s poem and interpreting it. Maprang is better

at understanding poetry.

4. Social relationships and interaction with other characters
Adults are portrayed as being in higher position in the relationship with

children. The grandmother and the teacher have more power than Maprang and

Charlie: “ldviuiend” sreuuziihn “Just go out to see your friends™, suggests
Grandma, Auaglszinmdeldinseuliuaenacudonlamauazniiaios “azuauios

< S A < o o o
pzlsn1d voldillugmbadoulanudnu” wzilsetindedidavesng The teacher orders

students to compose a poem. “It can be about anything as long as it has a moral
lesson.” Maprang thinks of the teacher’s assignment (p.72). The sentences in the

quotations are imperatives and in the description, the word choices are i

suggest, a4 order, A3 assignment, these verbs are used to tell someone to do

something and the objects of these verbs are Charlie and Maprang. Thus the
grandmother and the teacher have more power because they are grammatical subject

of the imperative sentences and Charlie and Maprang who are in object position are

the receiver of the action. Plus the verb vseywney ask grandma for permission

shows that the grandmother has power over Maprang because she needs to ask for

her permission first before going out.

In the sentence: MaveseeirlnuzisisAa’ld Grandma’s words make her

realize, Grandmother’s words are at the subject position indicating that they are

guidance for Maprang who is in the object position. This shows that grandmother is
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the giver of the information or the knowledge whereas Maprang is portrayed as the

receiver.

Although Phomklae is portrayed as a young boy from the term BnMEHULNAZ

the little boy Phomklae, the verbal language portrays him as being in a higher
position in the relationship with Charlie and Maprang: he comes from the past and

knows many things. He is like a helper and a knowledge giver to Charlie and

. A A <3| 1 .
Maprang. From this sentence: waitioududsons... nuunazenzaase’la Charlie

has a friend who knows everything ...maybe he can help her. The word choice Ejiﬁm

i’ a friend who knows everything and the verb %28 help shows that he knows many

things like an adult and he is the one who helps Charlie and Maprang, so he has a

higher status than the two protagonists.

The verbal language portrays Charlie and Maprang as equal. Through the
verbal language such as the adverb too i#ifeuri, the pronoun we (57, the determiner,
both %47, both of you wanse, both Charlie and Maprang mvwauazuel/sn (p.74),

Charlie and Maprang are equal in their relationship.

Yet Maprang is presented as smarter and has more potential than Charlie.
Charlie’s voice is taken by her twice in the story when she tries to explain their

@ ) ] = ad o cc
problem to Phomklae: “susihimsthuld’la” wedsisSuven “wdnmiloudu...” «I
can’t do the homework, Maprang hurriedly says ““so as Charlie”, “iasuvelviise

¥eegalsay” wrdlsmeuunuma “So we come here to ask for your help”,

Maprang answers for Charlie (P.73). The conversation on the last page shows that
Maprang has more potential or is smarter because she can understand the message
from Phomklae before Charlie:
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A o 1 a 4 9 [ (11 9
GD'T@Iﬂ‘]JiJg‘]_lﬁN’E]'11!ﬂﬁﬂuﬁluﬁ]@ﬂﬂﬂw’JL@I@??‘]']?J‘J],‘]JWﬁ’EﬁJﬂH... 15019119

dy 73 [1] 1 a1l -
mmwmammnaauuwu"lm uzils19m1 ADNDIUUNLUINAE Charlie and

Maprang read the poem on the screen together... “Do you understand the

meaning of this poem?”’, Maprang asks. “Try reading the first chapter.”

1’ g v A ' A K1) =
...Willlﬂagl@Wﬂa@uu‘ﬂuu']GlWﬂ']ulW’ﬂU@ﬂﬂzhlﬁﬂ']\j’ﬂﬂ'l\‘]ﬁﬁﬂlﬂﬁn ("Iﬂﬂ)

“Does Phomklae show us this poem because he wants to tell us
something?”” (Charlie)...

“lisoudias"wzsen“dusgiunau hlusenasudang lideeselimuunay

¥ednudr “1 won’t wait any longer”, says Maprang. “I’ll go home to

compose a poem to send to the teacher. | won’t wait for help anymore.”

< 1 ] [} ] =) P s
“Aiseuaenasulula lilyswse” wmaew “But | thought you can’t compose

the poem”, Charlie asks.

1 A A a I AR ' o 1] a ' Y a
REAGF IR QULﬂuﬂWQllﬁﬂﬁuﬂqqﬂag 1]31J31Qﬂ@ﬂlﬁﬂ\ﬂﬁ...‘]Ja@f]clﬁsb"lﬁ

™ 1 ) Aa I o 1 9 ag A 1 9 " y
UIDY Wu’mﬂﬂ@ﬂW?m@i@ﬂWﬂiﬁﬂJ HAIFIANAINDUAINAD UA YN ULD Don’t

forget, Charlie. One is one’s own helper”, Maprang answers and then leaves
Charlie sitting alone in front of the computer for awhile then starts to compose

a poem by himself (p. 76).

The imperative speech “apseuunusnad’ “Try reading the first chapter”

and 1laee1inarisegurinensuiauneioniinlvg) leaves Charlie sitting alone in front

u

of the computer for awhile shows that Maprang knows the answer by herself first

and she guides it to Charlie and it takes a long time for Charlie to understand the

message. In the second message, she even uses imperative speech, “‘eg1aud 113 au

[ {2 1 o 1 cc s . « , .
Wudnavisaudeleay” “Don’t forget, Charlie. One is one’s own helper™,
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to Charlie to hint at the answer. Thus in terms of relationship with Charlie, Maprang
has more power in this relationship.

Nevertheless, the fact that Maprang needs Charlie to get access to Phomklae
shows that she still depends on Charlie too. Thus in this case, Charlie is still higher

in this relationship because he is the one who can lead her to the helper, Phomklae.

5. Learning experience
Maprang and Charlie are portrayed as passive learners at first since they need
help from Phomklae to do their homework. But all he does is posting a poem on the
computer screen and let these two kids find out the meaning by themselves. Thus
Khomklae intends to guide them to help themselves. So the process of thinking

about the meaning of the poem makes the two protagonists become active learners.

In this chapter, both male and female protagonists are portrayed as passive and
dependent. They need help with their homework. Even though they are presented as

equal from the verbal language such as the conjunction “and” and the pronoun “we”

as well as from the word sia@eq both of them, w¥euru altogether, Maprang is

presented as more intelligent: she gives the suggestion to Charlie twice. The first
time is to go and ask Phomklae for help and another one is to help Charlie to
understand the message. At the same time, Charlie is still in higher position in the

relationship with Maprang because he is a friend of Phomklae.

3.3.3 Chapter 7: mqmmﬂuﬂ’mam (It Happens at a House in a Garden)

(See Appendix 1)

Maprang is at home with her grandmother when she thinks about her
experience in the fantasy land with Phomklae and Charlie. Phomlae takes Charlie
and Maprang to a house in a garden with the intention to teach them about the life of
Thai people in the past. Over there, they meet a girl reciting the poem they have

learnt in class. Maprang recites the poem along with her. This impresses Phomklae
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so much that he claps his hand so loud that it wakes the dogs up and they chase the
kids fiercely. In the end, they are exhausted from running away from the dogs, but it

is considered to be such a wonderful experience for Maprang.

1. Number of characters
There are two male characters: Phomklae, Charlie and two female characters:

Maprang and her grandmother.

2. Character traits and mannerisms
2.1 Physical appearance
The first illustration shows that Maprang has two long plaits. She wears a pink
sleeveless shirt and a yellow sarong. Her grandmother wears a traditional green
sleeveless shirt with a blue sarong. In the fantasy land picture, Phomklae wears just
a necklace but no shirt. He wears red pants with a blue loincloth around his waist.
His hair is shaved up leaving two long tails on the left and right side of his head.
Charlie wears a blue T-shirt and dark blue shorts. Maprang has two long plaits. She

wears a pink sleeveless shirt and dark blue pants.

2.2 Mannerisms
At home, both illustration and verbal language show that the grandmother is
nurturing and Maprang is very affectionate. In the picture, Maprang is lying on the

floor putting her head on her grandmother’s lap. The verbal language helps explain

Lo A A o Y} A ” v ' g VY
that aAUADUYTIY u@uﬁuu@]ﬂﬂWﬂ LLﬁ?WQUVITH... 5@8ﬂ5@@%@uuu3ﬂﬁTQLL9313

~

Y <R =X Y2 1 ~ 1 A 9 @ 1 1
HIULAD... UNDIN LT ﬁaﬂauquuazmmmqm auqummu%uauwuu@ﬂﬁnﬂafm"liafm

U

9
%

Uy ““In the nightfall, during the moonlit night, I lie down, my head on my grandma’s

lap, listening to the tales...” Maprang wrote this poem a while ago...whenever she
thinks of it, she feels warm and happy. It’s so warm like the time she lies down with
her head on her grandmother’s lap (p.93). Her grandmother’s lap is associated with

aUgu warm and Uanugu happy. It implies that the grandmother can keep her warm

and happy. Plus the grandmother’s activity is singing lullabies indicating that she
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v 9 v Y 9
takes care of her granddaughter: nouisagUAN o3 panaon I ueU 818%0US 04

masnaeu1¥isendy When she was little, grandma used to sing her lullabies to put

her to sleep (p.94). The grandmother is portrayed as warm and nurturing through
verbal language and the fact that Maprang is illustrated through visual and verbal

language as very close to her grandmother show that she is affectionate.

Maprang is also presented through the verbal language as being imaginative:

“wy 9 7 A A W ~ Ao q¥ = A v
ﬁﬂﬁﬂuﬂﬂﬂqﬁ“ﬂﬂﬂwq LW?JE]T!VI8183'luullﬂagul@\?ﬂﬂ'lclﬂﬂgﬂﬁ'lquﬂhlﬂ'ﬂﬂ'ﬂ Glu‘VIENEJ'IEJ

IS 9y J < Y ' o Y [ 09.:‘ . -
audayldomasndeuan wasdesau wazasiamasswniuegluriu... “Sing till |

have no lullabies left in my stomach”, like Grandma says. That makes Maprang
imagine that in her grandma’s stomach, there must be plenty of lullabies, folk songs
and several other songs (p.94-98). She literally pictures the meaning of the word

“Soevunualdnuans” “Sing till 1 have no lullabies left in my stomach”. This

indicates that she is imaginative.

In this chapter, the female protagonist, Maprang, is as adventurous as
Phomklae and Charlie: she can go with them to the imaginary place which is a house
in a garden where they have to run away from the angry dogs.

3. Activities, interests and allocation of space
The verbal language shows Maprang sometimes writes poems. At first, she is
in indoor setting with her grandmother. Then she thinks about the time she goes to
Charlie’s house where Phomklae takes her and Charlie to the fantasy world or a
house in a garden through the computer. All of them go to the house in the garden
because they want to find out about the life of people in the past. Then, they meet
two angry dogs and have to run away from them. The verbal language show that this

. o [ ] 1 I
fantasy land is very dangerous: Hinndseuaudeariinge lynedraenilueinies wiou

Auvjssihuvidnisauedislszassiie The dogs fiercely bark at the three kids and
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v Y Y
rush towards them with bare malice, 1isveuautios sit and pant, HeaumAuius1L

'
A [

Wotindaui ummﬁ36ﬂﬁ’umllﬁ’afmmwﬁﬂ All three of them burst out laughing

when they think of the minute they barely saved their own lives, WuuH1INT5 IBNAIE

9

ﬁuﬁﬂwu...mﬂswﬁqmmﬁm“lﬂfwm The dogs fiercely bark again...Maprang is still
terrified (p.97-98). Even though this is a dangerous setting, the verbal language N4

iz All three of them burst out laughing, shows that this is an exciting

and fun experience.

4. Social relationships and interaction with other characters
The illustration shows that Maprang lies down and puts her head on her
grandmother’s lap. This shows that she has a close relationship with her
grandmother. Maprang and Charlie are presented as in equal position from the

conjunction “and”. They are presented as close friends.

Phomklae is the symbol of an adult who provides knowledge to Charlie and

Maprang. He is compared to the people from the past through this conversation:

1 I L a 1 e .
“naasnmuunaviluauatieneuusd w5193 “So it means that you,

Phomklae, are a person from the old times, right?”, says Maprang.

HuLAAZi L. . dvenduuzls1eiudiuaszdAn Phomklae laughs...and

tells Maprang, ““that depends on what you think™ (p. 94).

Phomklae is portrayed as being higher in the relationship with Charlie and
Maprang. He appears to be one of the adults who provide knowledge to children.
The verbal language shows that he is the one who leads Maprang and Charlie to the

fantasy land: wefumamauaumumunazdn ldluthuaiuuvaniia She and Charlie

follow Phomklae into a house in a garden.
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The Phomklae’s role as a giver of knowledge can also be seen from Charlie
and Maprang’s questions in this converstion:

[13%% A o 7 9 Y e -
Muveslasniedznuunas wzilswamwalsanuesing “Whose house is

this, Phomklae?”’, Maprang asks with curiosity (p.94).

6 1 A o v Y A 7 a =R o A '
lﬁ'llﬁe\jﬂuﬁuﬂﬂﬂuﬁlﬂﬁqu']\iﬁ WD GBWaUﬂﬁléﬂ @Ulﬂ%l\'ilﬁ@\‘]m'lsl]@\‘]

nuLnazing “Phonklae, tell us something about the life of people in the past”,

Charlie suddenly feels like listening to the stories from Phomklae.

fuvazisou'lng  wuupazuuziin  “This is traditional Thai house”’,

Phomklae introduces.

13 ¥ v oY 7 2 9y o Y v 1 Y &
s Tdgiuga 1@ lve” mdawihs “Sueenhaulneadenouniiauiy

ad1415 TeAnTeleshe” “Can we get in to take a look?”, Charlie’s asks. ““I want

to know what Thai people in the past were like, mean or kind”” (p.95).

The verbal language shows that Charlie and Maprang use interrogatives to

demand knowledge from Phomklae so they are the receiver of the knowledge and

since Phomklae is the subject of the verb uugiin introduce, he is the giver of the

knowledge.

5. Learning experience
Maprang and Charlie are both passive learners: they receive knowledge from
Phomklae. They use interrogative speeches to ask Phomklae some information about
the life of people in the past. However they become active learners later on when
they have first hand experience in the fantasy land when Phomklae takes them to a

mysterious house in a garden.

In this chapter, the female protagonist is portrayed as being in an equal
position to the males because she has got a chance to join the adventure in the

fantasy world. Nevertheless it is still a domestic setting unlike the boat sailing in a
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big sea that Charlie experienced in the previous chapter. And she still needs Charlie
to get connected with Phomklae. Moreover she is portrayed as very passive and
traditional in the beginning of the chapter which can be seen from the visual
language showing the way she dresses and how she is attached to her grandmother.
This shows that the stereotypical female image is still embedded within her even
though she is granted opportunity to be in an adventurous and dangerous place with

her male friends.

3.4 Pratom six: Wannakadee Lamnam

3.4.1. Chapter 1: susuausnissuna (Literature Fan Club)

(See Appendix J)

Phomklae goes back to his world and never comes back again. Charlie
develops new interest in literature so he decides to form a group for discussing
books. He goes to ask Maprang to help him and they work together on setting up the
club.

1. Number of characters

The main characters consist of one male and two female characters: Charlie,

Maprang and the female Thai language teacher, Chanchai. The rest are students who

are interested in this club.

2. Character traits and mannerisms
2.1. Physical appearance
The illustration shows that Charlie has short black hair wearing a green t-shirt
and dark blue shorts. Maprang has two long plaits with a green ribbon on each one.
She wears a pink long sleeveless shirt and dark blue pants. There is no verbal

language describing both of them.
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2.2. Mannerisms
The chapter begins with Charlie writing a letter to Phomklae describing his life
and how much he misses him. The verbal language shows that he is emotional,

expressive and interactive. He uses interrogatives to interact with Phomklae:

[

1 9 d' " ¥ 19 1 v oA K = T A d‘
umuﬂ"lﬁuuaauzmiﬂn”lﬂagmaﬂuﬁ'lﬁmmuﬂﬂmm@mmwm”lﬁ...mmﬂmw

L1l

1 v A Q'J = z:; 9 ana v A W d! 1
L‘ﬁ’é)llllEJ@‘JJ’E)’E)ﬂ‘JJ"I“IN‘]Jﬁ‘lJ’E)ﬂ...‘L!‘Llﬂ’E)’J‘L!‘VILL?I’“L!Lﬁiﬂu‘ﬁﬂ@m@ﬁ'ﬂuﬂﬂﬂuﬁuﬂ...EJHJ’E)Qﬂu
= o ya = v o (% dy 9 v Y o =< @ qszl I I
LﬂfJ’Jﬂ‘L!llﬂEJML?(ENE‘J"IHVHM?JQWUTSQQH]@EJLLilTJfJQGlLl‘W’Nﬂ"ILN...‘Hﬁ’]_lﬁiaﬂﬂiﬂclﬂ MU

@ v A2 v 9 T ac Ay v Y
ﬂ']‘W@YJL'E]\TTl@QVWEJ"IUHlﬂ Gluiamﬁmﬂﬂauﬂ’nﬂwaul UIANFIYNULUNASVUINIUNAIY

mih L uzlsehatiinnaen  wansihaeezmnues ludsgnenuums

A v A o 1 - -
IssuARdULAUTUSNIveUseed1als  How long has it been since we saw each

other? Do you know how much I miss you?...It’s too bad that you don’t come
out to see me again...that is one of the saddest days in my life...when I’m alone,
I can still hear the rhythm of prose in my mind...whenever I close my eyes, |
see myself roaming around the immense world of literature. A boy, Phomklae,
is riding a banana stalk horse in front of me. Maprang runs closely behind us.

We are going to explore your pleasant world of literature (p.1).

The verbal language, Ands miss, 1udsae too bad waue3 so sad show that
he reveals his emotion in the letter and the questions W lnundiug e lildeg

awiu § lvumufadusemniies]s How long has it been since we saw each other?

Do you know how much I miss you? is used to interact with his old friend. Moreover,

he has initiative: he comes up with the idea to start a literature club.

Even though Maprang is not the first one who thinks about forming a club, she
is found to be creative because she is the one who names the club. She is also

portrayed as nurturing which can be seen from the visual image showing her feeding

[ K%

- 1< o a
fish and from the verbal language, she says “funzeulesiv @LLﬁaLwauﬁ..."
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love to feed them...l enjoy looking at them” (p.3). The example shows that she is

nurturing.

3. Activities, interests and allocation of space
The male and female protagonists seem to share the same interest in literature.
They agree to form a literature club together.
But we learn from verbal language that their activities are different. Charlie is

interested in playing on the computer, reading literature and writing letter to

[ 1 09/} = A 9 1 a s 9 1 v A
Phomklae: ﬁu@g%uﬂﬁzﬂﬂﬁﬂHTﬂﬂﬂﬂlmj RUNUADUNUADTUBDYAULASDIUNUITDNIN

Y1 Now I’m in Pratom six already. | play less on the computer and read more (p.3).

Charlie’s activities, playing on the computer concerns modern technology and
reading is about searching for knowledge.

Maprang’s activity is concerned with taking care of fish: vaiziunzsafdeld

' ko 3 Y % 9 a A1 . . . cc
omstated...  wunveulverisiuquannaud’ Maprang is feeding fish... ““I love

to feed them. They are pleasant to look at™ (p.3). Her activity helps portraying her

characteristic as nurturing.

4. Social relationships and interaction with other characters
In term of relationship between the two protagonists, they are portrayed as
being in equal position through verbal language. They take their turn in using their
initiative: Charlie thinks about forming a club. In verbal language, he is the

grammatical subject in the verbs used when he purposes the idea of founding a club:

I3 a A ' A ' v 01 o A g A a ]
L'iTJJLﬁmeﬁuﬁlﬁ] ZUIFIUDDUASINDUATIUNUNT RUITULVUTON WaNﬂJ‘c’nEJanﬂﬂle

TR ' o £ o v & = I a 1,
e AUAAIUTIUINEAIFUT UV UINTNTUTY HATIBIUINDU naulanuduain®n... I

have an interesting idea to ask you and our friends to do it together” I introduce my
idea and give her more detail. *“I think we should form a club and invite friends who

are interested to be members... (p.4).
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The verbal language also shows that Maprang is creative. She can come up
with the name of the club:

13 o 213 wd A< 1 9 1 -
FUIUAUINITIUNA ITONA ﬂfﬂulﬂuﬂﬂ’l\illiﬂ'l\‘] Literature Fan

Club”, she said. “What do you think of this name?”’

“gusuauinssunn’ Aunudimaveduzilsie “Literature Fan Club”,

| repeat her words.

“Bouas” auruuzlseediansale “That’s great™, | sincerely give her a

compliment.

But later, the two of them are in equal position in their relationship. They are

addressed with pronoun 131 “we” and conjunction fu “and”: aunuuzs19 Maprang

and |: funuuzlswgenuednayn aseawdu litesllnimu uanedimouniaaiing

A,

4 { <3| a ' < a @ l
grunouquazdnaulanniuaundnldvdrelsmindesfiniinmsiueguiu Maprang and

I enjoy our conversations. She seems as excited as me but when we have to think of

how to invite friends and people who are interested in joining our club, we have to

(%

discuss it for a long time ...sunuuz1l519509 1% Teeanunioniu Maprang and | cry

out with joy at the same time (p.4-7).

Then Maprang suggests, ‘“is1in)semagaaiuliaa1AnTsuSoud luy” “Shall

we make a poster and post it at school?”” The fact that Maprang can come up with

g g E =~ <

an idea to promote the club shows that she is portrayed as creative: lTunganziinn
Y o 3 Y o a o 1w

nmeeniuld fumudlsiuanuAaveuse Mntwsaesan nyenu llminszaiun

weulsemasaaau . Finally Maprang can find the way out. | agree with her idea.

After that we find the paper to make a poster together (p.6).

When they answer the teacher’s question, they also help each other:
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“is1vzemisdoudruan o ilensy” suvenminaald.. “we will

read a book and tell the story to friends™ | say only what | can think of...

[1] d a dyl ’ o U 2] ] a A a cc
15UTINNINTTUUN AU NUVIN AL NzUs19rIgeTUINaN “We

will call this activity Chaui khan arn wanmafang.”” Maprang helps giving

more detail (p.7).

Even though they are presented as being equal in position, in the end they are

assigned stereotypical roles: Charlie is the president and Maprang is secretary of the
4
@ a o ] 1 a o v g
club: 1a duvesransiednmiosin amFnnnaunienlanudenlisuiluilszsiu
! A [ Y o 1
wusy drunglsianeusnvoust Iddwmuaaviyms P.s. let me boast before we go.

Every member agrees to choose me to be the president of the club and our dear
friend, Maprang as the secretary. This shows that students have the same idea

about gender-typed roles. And from the sentence, veeaainaiieg let me boast before

we go, being president is something to be proud of.

5. Learning experience

Charlie is a passive learner. He learns from Phomklae: aués lsiunsenin 5o

E4
Y @

weyanuRued It Myaveusoilinudesndumnadyamaiiidsdosnaneg
Tuanunssdrvesau | still remember what you told me...your words make me think
and they are still in my head (p.1). The verb of Phomklae is #a tell and Charlie’s are

fin think, laiau not forget, A1Muns381 memory. It shows that Charlie thinks or learns

from what Phomklae says.

He is also an active learner. From the example, faveusesiildnudosnduun

fim your words make me think, the fact that he uses information from Phomklae to
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think by himself shows that he is active learner. He also reads by himself: iiaiiran
1 [ 9 1 o A Y ~ [ Y v A an tﬂl
1 uazan llewmisde ludesayaveslsatou auldemmisderssundoniaiosos
= P o = A zg @ vy Aa 1 £ =
HazinNNeINUITTUAA InemuanIY . Au IAAUNUAIINITI0819M TN 255UAR 1Ny

LilymisdeTusranemenedisivatoauaa When | have time, | will go to read in

the library. I’ve read more literature and know more about it...1’ve learnt something

unlike what many people think, literature is not old- fashioned and difficult to read

v 1 b
(p.3). The verbs ©1u read, nmmigﬁmﬁ’mﬁﬁmﬂa"lﬂmwmméﬁu know more about

literature, AUNUAMNITIVE1HIISI1 I've learnt something that show that he gains

knowledge from reading by himself. In this way, he is an active learner.

In this chapter, Charlie and Maprang are excited about the idea of a literature
club. They work together to set up the club. Their roles are quite equal: Charlie
comes up with the idea and Maprang with the name and the promoting strategy.
They are referred to with pronoun “We” and conjunction “And” Maprang is even
described with new potential: she does not only come up with the name of the club
but also the promotion plan. Normally female characters are associated with
potential about words or poems such as reciting or composing poems. Nevertheless
in the end, Charlie gets the more important job: Charlie is the president of the club

and Maprang is the secretary. They are stereotypically assigned.

3.4.2 Chapter 6: mafiumasveswaieiios (The Plai Noi’s Journey)

(See Appendix K)

In this chapter, the story is told through Charlie’s voice. It is time for the
female protagonist, Sarai, who is a member of the Literature Fan club to present the
story she likes to her friends. She chooses Khun Chang Khun Phan which is used by
her father to teach her to recite the verse. Her presentation is very sad and emotional

because the story is about the love triangle which results in the separation of mother
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and son. Everybody shares the same sadness and emotional moment, but the boys

and girls have different reaction.

1. Number of characters
The main characters are a female student, Sarai and Charlie who is the voice in
the story. The rest consists of five female characters: Maprang, Mingkwan, Som-O,
the teacher Chanchai, and a girl in the lower level and three male characters: Panu,
Yod, and Mekfon. Sarai’s father is just mentioned in the story. He may have no

voice, but plays an important role in educating Sarai.

2. Character traits and mannerisms

2.1. Physical appearance

« .. . . ' i< <} A Ao
Sarai is introduced to the readers by Charlie with awseiluandnaeniisnau

U

wila Sarai is a cute girl (p.52). The illustration shows that Sarai is a girl in uniform

with short hair (p.50, 55). The term Lﬁﬂé’ﬂﬁjq a girl and u13n cute are used to

introduce female characters and the illustrations also portray her as a lovely girl with
big eyes and short hair. In the picture, she is smiling and making gestures while

telling a story. There is no description for Charlie.

2.2. Mannerisms
The binary opposition technique is used to describe characters. The male and
female characters are portrayed in contrast with strong gender types. For example,

the female students are very emotional whereas males appear to be more rational.
The female protagonist, Sarai, is so emotional that she has to stop telling the
story to cry: weidmeudl ideseuiusuanzvesamienazaailuiieg  Aeuna
o ' ' 1 Yy Y= Yy ¥ ' ) A o
il 150 liewewde 1188 aunsizanuidnadiaiosy loudwunun du

[~ 1 [ v A = 9 1 g' A 9 ] A v
wuamswlaseviiede luioasns v ﬂau%ﬁwmmmewu@aﬂmaawaum Now

Sarai’s voice breaks off, she cannot read anymore maybe because she is
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overwhelmed with the feeling of sadness. | see Sarai let go of the book in her hands

i1 v Y
before wiping the tears on her face (p.73), “Aiseaiueaiiun” amsredaaudu limne

“Well the story is just too sad”, Sarai is still overwhelmed (p.78). She responds to
her own sad performance by crying like the rest of the girls.

She is also presented as talented: 1He481UMUUAUIZOURDBUIIVDIAIHIY
T Iiauilanaseduduain’lidre The voice of Sarai reciting the verse prevails
upon the listeners making the audience feel excited (p.61), |@eUULETA VDI HT 1T

Twsizszawady aznaldnnauegluanuleniu Sarai’s reciting voice is so beautiful

and sad at the same time. It holds everyone in silence (p. 69),

" .y A 2y v o o g A
ff'n’i3181411’7“114%@\“‘5@&’513%ﬁullajiﬂEJGI;G]fﬂ’J']ﬂJﬁTiJ']ﬁﬂlﬂW'lgﬁjlla$ﬂ31uﬁ\‘]1ﬂaﬂ1\uﬁu‘ﬂ

Sarai accomplishes her duty because of her talent and strong determination (p. 77).

The examples show that Sarai is so good and talented that everybody feels strongly

involved in her presentation.

She is also polite. She uses the verb veouywa to ask permission with her

friend before doing something even though she has power as the one who performs

- 1 I o Y 4 <
the presentation: “veenuiluiueuauizuzaz” 1seuinvesyaaiou “May | read

in poem?”’, she turns to ask her friends for permission (p.56).

From wevena1+31891 Father used to tell Sarai that, Wetnsueniusese1atiThis

is what her father used to tell her, aws1eiin ldsfwavesnio Sarai thinks about her

father’s words, she is still portrayed as dependent because she listens and learns

from her father. And she also learns the story that she chooses to tell her friends

1 Y =] ' v
from her father: Woroudutan... laemmizidnyuieyuuny udmendou Iiams oy
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1ern1 Father loves to sing poetry...especially the poetry in Khun Chang Khun Phan

and he teaches Sarai to sing poetry (p.54). The examples show that Sarai is very

dependent. She is the grammatical object of the verbs of which her father is the

grammatical subject. Moreover, she needs the teacher, Chanchai, to help promote

. A Y] 4 o A dy 1 2R A9 Y
her presentation: LaJaﬂmﬂgi}ummﬂummu”lﬂm1...ﬁ]w@au1ﬁ]mﬂﬁummam When

the teacher Chanchai talks about this event...many students are interested (p.54).

Sarai does not involve in the promotion. She just depends on the teacher to help her

by talking about it in the morning.

The other girls are also very emotional. When Sarai is reciting the climactic

moment of the story, all girls cry and openly express their sadness:

T3 A I ya g = - o =
L!aﬁWﬂTﬂﬂTNﬁ]g@nﬂjWNﬂg‘Wf‘ﬁﬂiTﬂ ﬂullﬂfJ‘L!Lﬂﬂﬂu%uﬂﬂ”mﬂ]uﬂ?ﬂﬂ??uﬂﬂ?ﬁ a

wihweuse lidaiin “Sarai, is Plai Ngarm going to die?” | heard one girl

anxiously asking, she looks worried (p.62).

o 73

P Y} A J Ao o 1Y 1] Y
JUIY...DUHUT L@’lﬂJfJﬂ’]fJU'mWﬂﬂ'la\uﬂ@ﬂu vee HUATININUY
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fg)

4 9y < Y Y g’ [135:% @ [ 9 Y n Yy -
ANNUTANHINIFUUINT ﬂl.!ﬁ\‘]ﬁﬁu%ﬂuﬂ@\‘i...ﬂulﬁﬁlf)ﬂiﬂiklﬁvlhvlﬂ Mlngkwan

lows her head and uses her hands to wipe the tears... “This is so sad”, says

Mingkwan while picking up the handkerchief to wipe the tears ““ I feel

sympathy for Wanthong so I can’t help crying” (p.65).

b4

T3] v J ' ] ' Y 19 A o =2 A v o
IFIFTIT WAV US ENLaﬂﬁlgma%@mmmm”lﬂum N9 iUUW”ﬂ"llufJﬂ BN

uaawideusrsedlt Poor Plai Ngarm, he is still very young but has to be

separated from his mother already”” Mingkwan says again, her eyes are still

red as though she is about to cry (p.69).

“Fly maweuserildnuaadaunivuven lugn” duledamennuidn You know

your story just makes me really miss my mother”” Som-O reveals her feelings
(p.78).
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They are not only emotional, but very expressive as seen by the underlined
verbal language. The description is full of emotive verbs and it shows that girls do

not hide their feeling. They just express their sadness through crying or speaking out.

The differences between boys and girls can be seen from the way they express
their opinion. The girls use emotion when they talk and they tend to be judgmental,

place blame on someone and jump to conclusions. The verbal language shows that

the girls judge people by using their emotion such as “¥i'luusiunesdeslignlyl

1A 1 1< 1 < c
Ao ligasssumesuz uagnaufenlnilosquaseslu’ld’’, duleosnanuwiutie“Why

does Wanthong let her son go? This is so unfair! She can’t even protect her only
son”, Som-O expresses her opinion (p.69). Som-O begins her judgement with the
question using the question word “why” and she says in the next sentence that it is
not fair that Wantong cannot protect even her only child. She just concludes that

Wantong is to be blamed because she feels sympathetic for Wontong’s son, Plai

Ngarm. The next comment from Malangpor, “aduliyeuyudnauns” nuawlewa “au

o ) v 12Aa cc S .
oz l5laelag s ldudnsenudn miloudireluazasii luiida” “1 don’t like Khun

Chang” says Malangpor. ““He is so evil-minded, he hurts even a little kid. He is
exactly like a bad guy in TV soaps” (p.61) reveals that she uses emotion to judge
people. She does not like Khunchang and she compares him to the stereotype of a
bad guy on television in which children are always portrayed as victims or being
helpless.

On the contrary, the boys are portrayed as being wiser and in control. The

following examples show that the boys are more rational:

(1% 9 a ,3 <] YA 1 1 a a1 Y o
(] ammﬂg’a”ﬁmﬂﬂaxlliﬂm ﬂa@QGlWWL“U"I@”Iuﬁ@h],‘]J@ﬂﬁ maguaﬂua’mullﬂ‘vm

fvs1e “If you want to know what is going to happen next, you should let her

go on with the story”’, Panu says and turns to Sarai (p.62).
Panu tells the girl to let Sarai continue because this is only way they can find

out the answer.
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wezdunge uTaMileuny’” Yod who sits next to her turns to say “don’t
worry Mingkwan, Plai Ngarm is a good boy. The spirit will protect
him...believe me | have read it too (p.65).

Yod is portrayed as unemotional and comforting. Plus, from ooz nunge1u
wthamideunu believe me | used to read it too, he speaks from his own experience.

1 o [l Y Y Y S o A [ Aa S dy 77
L] ﬂgﬂ']aﬂ’]\jklﬁhlﬂaz AIUIIUNDUVINAIVINHNOUN Y WIaas N U HLa

& o [ = Y A o Y Ay aAa I (]
LN SEIUINIVUTUIUTIUDDNANUN UL memﬂquauﬂuaﬁlwmmmﬂ%mmﬂuat’m

@ “What should she do? Wanthong is in such a big trouble herself already.
This is just the way life is.”” Mek who sits there being quiet for awhile shares

his opinion. He talks like an adult who truly understands life (p.69).

Y 1 Aa o (=) -
From wiyamiounudluajidnledimilued 1@ He talks like an adult who truly

Y g

understand life, Mek is compared with an adult making him sound wiser than his

friends. And waFariadeusun Mek who sits there being quiet for awhile shows

that he thinks before he speaks. Moreover he finds reason to justify Wantong’s
behavior. His comment is actually the answer to Som-O’s question.

From the examples, girls are portrayed as very emotional and judgmental
which results in their irrational way of thinking. On the other hand, boys think
before saying anything so their words are more rational, wise and experienced and

A [ 1 9 A [ .
some verbal support such as rotopzaungaIUNITNNBUNY believe me | have read

it too, myamiourufluaiiilaFimilued1id He talks like an adult who truly

understands life gives their words more weight.



100

The writer uses the boys to relieve the intense moment with the joke:
TENEY o ~ R L 9 ' 9 IT; =< = ~
UARUNAUFDUUNNBIUTLATUINAI #oAINNTINNTN - WolNDIN NN
~ o <] = 1Y o 237
wanesiseeson uueuilanszuiana anq..fils AUBYINWAIIENAN But |

prefer Nang Thongprasee.” Yod starts to share his idea. “When | picture her

using her breasts to beat the boys’ heads, | laugh every time.”
TR L y Y d a o o A ) Y '
nzaiz hin duToruuIdAsIAY  NUpUNOUNNAUN I UDE
Y
ATUIASY “Hey, you are so dirty”, Som-O turns around to scold her friend

loudly which makes everybody laugh (p.78).

The joke is about female body. It is told through the voice of a male character.

This is considered offensive because the verbal language shows that duleruida
1@eeae Som-O turns around to scold her friend loudly, but the sentence after that i

1 Y
mﬁauqnﬂﬂuﬁ'mwﬁ'uemm?umsq which makes everybody laugh shows that the

rest of the students do not take her words seriously. It appears that there is nothing
wrong for a boy to make fun of a female body.

For the mannerism of the male protagonist, Charlie is interactive: he uses

interrogatives with Phomklae all the time.

v 1
e 1A lnuasmilusemeuoniuii Remember once you told me that
I ' 9 @ A o [ A 1 o 19 A o " a9 o
o Hupdialste suyamieminlsyaunnlunionlar aulidmilounudn Aados

Y ] 4 H H
w39 teemnlandnels uayemezan sulilamnadiulaeslsiwainiuinly 255uad

v 2
£% v 1 =

A o Y a 9 09.:‘ 1o 1 @ I 9 1Ta o
wueanildnuaa laedeil suuwasunidaweniasn sugiludluainuie  What

do you think? Do you think I talk too much like a philosopher? I don’t know
where | get these fancy words but believe me it doesn’t just come out of
nowhere. It’s literature that makes me come up with the words like this.

Sometimes my mother even says that | look more mature than my age.
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a A dy o A o Y v a A o 9 L] A A Y 9
e (WINSITIUAALTIDIUNTSU ﬂﬂWiﬁﬂulﬂﬂﬂﬂﬂ"lmﬂIﬂc] emqmmﬂu"lﬂumauﬂumm

E4
anmentuiiedslsay 1%, susiaiuensedr... Maybe it’s because of this

literature that helps me come up with the fancy words that I write in the

beginning of the letter. Yes...I’m about to tell you that...
d' [ [ 9 1 = = d‘ 9 =}
e wuunazieusn 1sevenduld vy wlammsnnaweslaseniaaziouls
hlﬂld =1 dy 9 VA 1 Q' .
ﬂmgwmu...m"lwvamaammu@ﬁ. My dear friend Phomklae, can you tell me

if there has ever been a sadder image of the separation...just read it if you
don’t believe me.

Moreover, he is also portrayed as being more mature than his age through such

verbal language as mﬂgﬁﬁauﬁﬂﬂ§%mu1 talk too much like a philosopher, ﬁ@ﬁ’aﬂﬁmgq
- @ I 1Ta o
come up with fancy words, auﬂxﬂuﬁiwﬂgmma I look more mature than my age,

ﬁmﬂifﬁfﬂ] big words. From the verbal language, Charlie is not only rational, but wise

because he is portrayed as more mature than his age. He is compared to a
philosopher #uwaidoutinyssaynnlinsenldar Do | talk too much like a
philosopher? The fact that he uses fancy words shows that this sentence is not

normally used by children his age and his mother even tells him that he looks more

mature than his age.

Nevertheless, he is the only male character who is portrayed as emotional and

expressive. In the letter, he always says how much he misses Phomklae and his

- - =1 dyw v = a d’ %
emotion can be clearly seen in the letter: 3noUURAUTAUTOIHADINUNNLNAL INDAUADY

Y d‘ 1 v A a = 1 1
wuluouiouquaazau  dudsnnnusesdauenlign Now | love you so much

Phomklae. And when | turn around to take a look at each of my friends, I miss you
even more (p. 69-70). No other male characters are portrayed this way.
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3. Activities, interests and allocation of space

All characters are in school court. Sarai is interested in singing the poem and
she is the one who presents the story. She is associated with the verb: 1a1 tell, 4
e sing poetry, 1a say, ven tell, inaue present. The rest of the students listen

and make comments.

Charlie has more activity than other characters. He is the voice of the story and
this story is told in the form of a letter written to Phomklae. His activities are writing

letter, playing computer and listening to Sarai like the rest of his friends.

4. Social relationships and interaction with other characters
Sarai is the grammatical subject of several verbs such as a1 narrate, Vutan
sing poetry, wa speak, von tell, siuaue present and the rest of the characters are in

object position. Therefore the subject position makes her position in the relationship

with her friend higher than her friends’.
Nevertheless the fact that she is in the grammatical object of the verb of which
her father is the grammatical subject: wouena1vis1e1 father told Sarai that and we

ineUeNNUIFE0d19il This is what father used to tell her, shows that she is still the

receiver of the knowledge from her father. Therefore her father is higher than Sarai
because he is the knowledge giver.

Moreover, she even gains her identity from her father’s interest: Wosoua 1131
Usziandl  welignamauusn  viedmeds¥eiamse  waziunnawuiilufeveusou

1wt Father loves this kind of waterweed (sarai). So when he has a first daughter,

he names her Sarai and it has been her name since then (p.53). This shows that her

name is granted through her father and his interest.
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Moreover the boys are portrayed as having more power than the girls as they
are presented with verbal language showing that they are wiser or more superior in

their thought. For example, winamiioudluajidhladiaiiued1sd He talks like an

5

adult who truly understands life, suwamilousinilsiwajuinliwienlar Do I talk too

. - o I 1Ta o
much like a philosopher?, ﬂuagﬂué’imgmmﬂ | look more mature than my age, the

boys are presented with potentiality because they are compared with adult and

philosopher.

Besides being the voice in the story, Charlie has power to introduce a new

(%

character and give responsibility to someone: suveuuziil#idnamsieidonou First

Y v
of all, let me introduce Sarai (p.52) and Jutiusumeunindsesuliuzalsiathe That

day, | let Maprang be the president (p.54). He appears in the subject position in
these sentences. He introduces Sarai and gives an opportunity to Maprang to
perform his job. These acts indicate his power.

5. Learning experience

Even though Sarai passes on knowledge to her friends through her presentation,

she is not an active learner since she has been taught and told by her father: wouen
@310 Father told her that, irerfendsiineveniiuaimia she believes that what
her father told her is true, @ms1oiin lidsfmyavesvio Sarai thinks about her father’s
words, Waingenfumasdeil This is what her father used to tell her (p.53), udmiaf

aouldamsieduiant and then father teaches Sarai to sing poetry (p.54). Thus, she

is classified as a passive learner. Charlie and the rest of the students are also passive

learners because they gain knowledge from Sarai as the listener or the audience.
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In conclusion, the presentation of Sarai is full of emotion as seen by the

repetition of adjectives and verbs such as aztiteuls deeply moving, 1a%181a¢1 evil-
minded, toniiatheriim1 wiping the tear with hand, 131 sad, asens pity, $ea'l¥ cry,

anuianaiiadooersuainooulna the sad and emotional feeling. During the

presentation, the reaction of boys and girls are strongly stereotypically displayed:
girls cry and give irrational comments whereas some boys are quiet and thoughtful;
some comfort girls whereas others give rational comments. The female protagonist,
Saral, is also so emotional that she has to stop reading to cry. Even though she is
presented as talented, her talent is in reciting and repeating. She is considered
passive because she learns from her father. Sarai’s father plays an important role in

educating his daughter. The verbal language further describes him as a good man:

] ' Ay A a <] a asxl o @ Il ]
‘wamam@mqmﬂm"lmﬂmﬂaau Lﬂﬂiﬁ]ﬂi’)&ﬂx‘]uliﬂelﬁlﬂﬂgﬂﬂ"lﬂuu LﬂfJ‘VIN"IuWUﬂE’JEJNUliﬂ

Mmauvinegedau@y It’s her father who has never changed. He is still kind and

works hard like the way he used to be (p.53). The father is mentioned so many times
in the beginning of the chapter as a good man but the mother is totally absent from
the story. There is no single word about her which is ironic because the story Sarai

tells in this chapter is about the relationship of mother and son.

On the other hand, even though Charlie is described as emotional and
expressive, the verbal language also portrays him as smart and more mature than his
age. Besides being the voice of the story, the verbal language indicates that he has
power from the fact that he can introduce Sarai and grant presidency to Maprang. At
the same time Sarai’s presentation also inspires Charlie to come up with the fancy
words. Nonetheless, Sarai learns about the story used in her presentation from her
father. Thus the power is passed on from one male to another male with Sarai as the
mediator. Thus, the fact that the verbal language highlights Sarai as the main
character or the talented performer is just superficial because behind her success,

there is still a man who supports her.
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3.4.1. Chapter Five: finmetaan (Battle of Father and Son)

(See Appendix L)

It is Yod and Kriengkrai’s turn to present their story. They choose an episode
from Ramayana called Suek Mai Ya Rap. They read and prepare the presentation by
themselves. Their presentation is so good that it inspires Charlie to create a new
project.

1. Number of characters
There are three main characters: Charlie, Yod and Kreingkrai. The rest are the

teacher, Chanchai, and other friends such as Mek and Panu.

2. Character traits and mannerisms
2.1. Physical appearance
The picture portrays Yod and Kriengkrai as tall and skinny boys. They wear
uniforms and have short hair. There is no verbal description for all three of them but

they should be around 11 years old because they are in Pratom 6.

2.2. Mannerisms

The mannerisms of Yod and Kriengkrai are the same because they are

presented as best friends or buddies: lifilasaadudoiduovesson wi1z3a winih

ez"li@:ﬁmﬂ‘%’m"lﬂﬁmm No one opposes his proposal for knowing that he always does

things with Kriengkrai (122-123).

It can be concluded that they use their initiative and creation because their
performance is presented with such verbal language as ﬁuyinﬁmm?m perfectly
done, @$19d@du spice things up, ﬂ%’@?]ﬂwﬂj the big one, willouaneanuun like the
opening of Likae, 15119 stimulating, uaudayn very fun, Audu exciting, luimioulns

unique, l@saan@ flavorful, s1fuuaasazas as though they are acting, tmilouais
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o

F4
ﬂ%’@qgﬂquwmzuﬁﬂmm like the superstars being surrounded by fans, Ua33in
wnileldmsdousvedisquruirhas A large number of audience welcomes them, n
@ Y dy - . @ 4 3 v
AUNAIITAYANUATUIATY Everybody laughs with joy, AMAZIUNTRIBDINTAUIIZFOU
- - . o Y <
anvouly The teacher Chanchai is also laughing with joy, ﬂua"lugmmmﬂ"lwumu"lﬂ
- - =3 Y v A A’f ~
nua The audience are coming from everywhere, asgaliinguazinGeuununalsuseu

winumBug attracts almost all teachers and students to watch them, and douriu

wed1ea faultlessly prepare. These examples illustrate that the activity is fun,

outstanding and everybody love their presentation very much.

v
They also know how to advertise their activities Wissoauazinioelng 1 luinu

woua tes IuniladusTedeate uaudetlathe TawanliialseSen Both Yod and

Kriengkrai asks friends and students from lower levels to come and they even put

up posters all over school. The word tauéa even shows what they do is more special

than what other people do. Plus they can come up with ideas that are interesting and

can hold the attention of everybody.

Their performance is also compared to something bigger than just a school

activity: awsylifnaedluaunansneudsades lUidouds The tree shaded court

o AA s 2 < a
becomes a small concert stage, NUNNMTUTANTTITUAS ﬁmﬁmmgmué’auﬁwum

a

[ A v Y d? 1= = 9 <3
Nl mmumimﬂimgﬂuWumaﬁum”luwﬂ HUDIN... WITHUD UG UTDITH Y

As soon as the presentation ends, the two buddies are surrounded by all the
audiences just like the superstars being crowded around by fans...students in the
lower levels come to ask for their autographs. This also shows that they are talented
because their activities are so outstanding that it can be compared with a big concert

and they are compared with superstars. The following sentence shows that they are
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. ' A IR v ' A 9
very active: 1417]1\166@?11!@&141!@8‘13\!1!68 !,Wiw”lwmmm@aﬂmmqmuaumuhu ll“Vi‘L!

wdenssdadesliiitiniuersuaiveases Both of them look pretty tired because they

have to dance and adjust their voice to match the mood of the story (p.145).

They seem interactive as well for they often asks question to the audience we

17 <

L4 o w = 1 @ @ o 2
dunamasinoudiny soanseelns Nrgasu searumyanudilsvesadn “o1az

asurugils Wuedilsfeazasu. eoniddaamndasusiu” When they reach the
important part, “YodKriengkrai’” stop reading. Yod turns to talk to his audience ““So,
how are you, the audience...just follow me if you want to know (p. 133), “iiuwazasy
nugils ﬂw,s1ﬁﬂwum¢;miafsjwmmuﬁmua %‘imﬂmﬁﬁﬁﬁ'mjuqLmuﬁimazﬂ%u"

“This is just the way it is, all human-beings have to face such a difficult situation”
(p. 136).

Another male protagonist is Charlie. The repetition of the words uauins

imagine and Aa create shows that he is imaginative and creative. Having heard the

story from Yod and Kriengkrai, he thinks about using this new knowledge to create

a computer game which no one in the story ever thinks of before. For example,

dyw a a A A v A = 9 - - .
@lﬂuu%ulﬂﬂﬂuﬂu’lﬂ’]ﬁlﬁ’f]\?ﬂﬁl\?clﬁiyulﬂﬁ@ﬁu\i Now I’ve come up with Somethlng major,

a I3 a a s A Y Y :JI (% 9 a a
ADUWAUADINNAVINIUAUINTUNNNYUHULHUDUNU ANUUNDRUTAITNAITUAALASIUAUNIT
v & o & ' o A o a ¢ A 7w ¢ A o a
RUNUDIVINTUNUNNADIDYIN  UUAD RUDYINAADNUTAADNNIUADIFNNNTHUN...RUAA

LY 4 a S A v o o -
Huesnadraunudneuiuaes ninednudlazas luissuad Inevues Computer is  also

created from a human’s imagination, so when I come up with an idea and imagine it,
I combine them together. That’s why | want to create a computer game using the

characters in Thai literature.
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We can also say that he is interactive because he always asks Phomklae about
his opinion all the time:

4
a a v A 1w 1 a ' a [ 9
L] l‘ﬁflaﬁlﬂﬂﬂﬂﬁﬂlﬂlﬂﬁg...ﬂuﬂ@')'l@nﬁgﬂﬂwa1ﬁ...Lﬁf]ﬂ@')'lﬂ')'lllﬂ@ﬂl'ﬂ\?ﬂuﬁﬂﬁllﬂu

iiiou Just think about it...1 think these characters are...do you agree with my

ideas?

] o Y A 1w a a A 1 dy 9 1 [
e  RULINAY L‘ﬁl’i]llllﬁ\‘lﬁﬂﬂ?ﬂﬁif)??ﬂum@ﬂ’ﬂﬂﬂﬂﬂﬂ ’E']EJN“HHlﬂfJEJNlliﬂu...L’fﬂﬁﬁz...

< £ A A v MYY & Y o v a o A 2
uﬂfﬂglﬁWﬂﬂﬂﬁJTWllﬂﬁlﬁLﬁﬂ?}llﬁﬂ'lﬂﬂlm'lﬂu'n ﬂumﬂl!ﬁ\‘l‘ﬂuﬂ’]aimi@ﬂuﬂWﬂ’]ﬂUlﬁu

a 3 1 O
isonsoeniudadus azuenlinlain Phomklae, don’t you wonder how | came

up with this good idea...anyway... I’ll tell you about how I got the inspiration

for this idea. Now you want to know it already, right? I’ll tell you ...(p.122).

dyd 9 A o 2 =2 LY o Y vy ' A 9
° ﬂ'inuﬂ”lmammuimﬂﬂmamiﬂﬂmﬂuvlumamu“lm‘ﬁammumwaz..mﬁumu

Tiudinudnuannanlszmenasas 15oaanaNnuiuvesnuaziuly1d il This

is the time to reveal my dream project...it must be as exciting as the game from
aboard. Do you think my dream will come true? (p. 156).

The question form is used to he asks Phomklae’s opinion and the affirmative
sentences are used to express his thought all the time, it shows that he is expressive

and interactive.

3. Activities, interests and allocation of space

Yod and Kriengkrai tell story together in the school court: asu ldRnanetly

ad
auneudsatess luiderds The tree shaded court becomes a small concert stage

(p.145). They love to entertain people because they do not just tell the story but also

Y

Y
act it out: MWimeIwaanuldneusdialdasamd HidesnnIneTdULaadasATee1e s

281391iu The two take turns to talk flavorfully and move like they are acting (p. 127),
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' A "y Y ' A Y v Y
mmm@qsﬂu@,muaﬂ"luuaa LWiw"lwmmmaaﬂmmqmuaumuhu ll‘ﬁuﬂgﬂﬂﬂﬂ’ﬂﬂﬂﬂ

i@ealdisriuersusiveuses Both of them look pretty tired because they have to dance

and adjust their voice to match the mood of the story (p.145).

Charlie loves to write letters to Phomklae. He also likes playing on the

computer and reading Thai literature. Thus he wants to create a computer game with

- qs [ 1 a I3 A v 1 3 v A
famous Thai literature characters: RUFDVLAUINUADUNIIADINIIIDY ual WA WA

]
I o

FInulnauaz s e ITTUARN Y. AufaHuonIna I uNuReNN I s NNEINUAIaZAS

lurssand Inetiues 1t’s true that | love to play on the computer, but | also know

how to manage time and love to read literature as well (p.121-122).

His space is at home where he writes letter, reads and plays on the computer

and at school where he participates in Yod and Kriengkrai’s performance.

4. Social relationships and interaction with other characters

Yod and Kriengkrai have a close and equal relationship because they are often

mentioned as a pair mﬁﬂﬁmz”lifjﬁ’mﬂ?m‘lﬂﬁmm He always does things with
Kriengkrai, fu with, uaz and, @w¥ngy member duo, “seanieilni” *Yod

Krienkrai”, aosaviie two buddies, niaeq both of them. Yod and Kriengkrai are

portrayed through the verbal language as having a higher status than their friends

because they are in the subject position in the sentence in which their friends are in

2 4

object position: 1519zmmnmiu lnuiumsdlsee sasavalne We will take you to

3

see a great war, 131 ‘soansedlns’ wiowudiMvzinaueunnnviiu We, “Yod

Y
Kriengkrai, are ready to present to you (p.124), as1ilinassiliadin ...emﬂi’ﬁﬁﬂmu

wansunu Now, let’s listen...if you want to know, just follow us (p.133), “anas
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@ = 9 9 77 dy A A 9 Ly v IS o
M%ﬂﬂg%%m@ﬂﬂﬂ‘lﬂﬂﬂﬁ 31U mamﬁﬂﬂummﬂﬂuﬂqmq l'liJ‘]J’ii)'ﬂ ‘e ’l’)Eﬂﬂgﬂ“I/\l\i

e lild@asuniu’ “ So which side will Majchanu take? ”, this time there is a voice

from the audience “I won’t tell you...if you want to know just keep listening™(p.136),

' 2a o . ;o 1 1
ﬁﬁ]\‘lﬁ'ﬂ'lﬁlllﬁﬁﬂmgﬂﬂﬂmgElﬂhlﬂiﬂlﬁi\lu']l,ﬁuﬂﬁﬂﬁ(Gdlﬁﬂu@EJ'IﬂL?EJﬂ'Hﬂ'IiLLﬁﬂ\“Iiﬂﬂﬂ'ﬂ)

o'l The two buddies from the Yod and Kriengkrai group start their presentation

( which | prefer calling it the show) (p.145), ethldnsznsuaniiusuia Don’t blink

(p. 146). From the underlined examples, we can see that Yod and Kriengkrai are the
grammatical subjects of the sentences so they are considered more powerful than the
rest of the characters who are in object position.

5. Learning experience
Yod and Kriengkrai seem to be active learners since they learn to read and tell

the story to their friends by themselves. Charlie is the passive learner since he

obtains knowledge like everybody else: fuwnatilanumane | just understand, &

unazfodanm linuwnaus uiuaalasdiasand This is what gives me the strong

inspiration (p.155). These two sentences show that Charlie has learnt something
from Yod and Kriengkrai’s presentation. Therefore he is the passive learner.
Nonetheless the fact that he can use what he has learnt to create something major

indicates that he is more active than passive in term of learning.

To sum up, the highlight of this chapter is the spectacular performance of Yod
and Kriengkrai. They are compared to superstars and their presentation is compared
to a big concert. Plus their work is so powerful that it influences Charlie to use what

he has learnt to create a computer game.

The presentation from Yod and Kriengkrai is fascinating because they are
creative and know how to present their work in a unique way: instead of just

standing still and telling the story, they act out and interact with the audience. Their
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performance is so good that it is compared with a grand concert and Yod and
Kriengkrai are described like superstars. They do everything by themselves from
finding the book and promoting their activity. Another male protagonist, Charlie,
uses the inspiration from this performance and what he learns from his reading
combined with his hobby, playing on the computer, to create a project or a computer
game with Thai cartoon characters.

The choice of the story used for the presentation also shows gender stereotype.
Yod and Kriengkrai choose exciting stories about war which inspires Charlie to
come up with the idea for the computer game. Sarai’s story is emotional and her
choice is inspired by her father. Yod and Kriengkrai’s potential is various and they
achieve everything by themselves from the choice of story, promotion plan to their
presentation style. On the contrary, the female character, Sarai, depends on her
father to choose the story and her teacher to promote the activity. Her performance is
impressive but there is nothing special and creative like the presentation from Yod

and Kriengkrai.



