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Roxie replaces herself with Velma.

Signs that connote Roxie’s fame achievement.

Roxie and Velma sign their name with guns.
The iconic and the duplicated actresses.

The original musical scene and its allusion.
A close up shot of Roxie’s appealing parts.

Roxie lies on the top of her neon name.

Roxie sings and dances among mirrors.

Roxie is lifted with white spotlight shooting at her.
Billy takes Roxie into a transformed courtroom.

Two sides of reality and fantasy courtroom.
A blindfolded trapeze artist sits on the scales of Justice.

Billy is presented as a skillful head of a circus.
Showgirls are used as an important composition.

Roxie opens her legs, letting the juries look at them.
The hanging scene of Hunyak.

The similarities of actions are shown in “All that jazz.”
The last song is sung in both fantasy and reality.

Roxie’s figure is smaller than her husband’s.

Roxie is portrayed as a dummy with Billy as her ventriloquist.
Billy Flynn is given power to control the whole situation.
The choreography shows the criminals’ power
The murderesses are frequently shot in low angles.
Chiaroscuro and red lightings create monstrous figures.
Red scarves and cell bars signify guilt of the criminals.
Different spaces between the fantasy and the reality.
Costumes reflect oppressive conditions of the criminal.
Erotic slavery images of the murderesses.

Velma sings and dances in her act of desperation.

Mama’s authoritative figure is presented with shadows.
Mama performs her show in Sophie Tucker’s style.
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