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ABSTRACT

The objective of this study is to view the portrayals of gay men in some
selected Hollywood films made during the 1990s, which was the period of alternative
lifestyles and liberalism, in order to find out how they are constructed through the
mechanisms of film discourse and the semiotic coding scheme of both verbal and

non-verbal languages.

The formulaic narrative structure in plots and characters are employed to
analyze gay visibility in these selected Hollywood films produced, released,
nominated and/or awarded by the international film festivals during the 1990s. These
three selected Hollywood films are My Own Private Idaho (1991), Philadelphia
(1993) and In & Out (1997).

The results of the investigation are that the three selected films, My Own
Private Idaho (1991), Philadelphia (1993) and In & Out (1997), two notions of the
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representations of gay men exist in two different levels. The first notion is portrayed
at the superficial level full of sympathy and acceptance with little obvious
discrimination obviously through both verbal and visual techniques. On the other
hand, the second notion is depicted with cynicism and discrimination as gay men are

portrayed as social outcasts and marginalized when examined at a deeper level.

This study demonstrates that Hollywood filmmakers seemed to improve their
portrayals of gay man characters during the 1990s. These three selected films can
prove that the audiences can enjoy the films with gay man characters. Yet, the film
industry in this period is still too cautious in its portrayals of gay themes, characters
and experiences since the films are designed to appeal to large audiences in order to
achieve larger gross revenues. So, the producers are afraid of offending those large
audiences as well as financial backers. For this reason, it is found that the images of
gay men as represented in these films are still biased and can be regarded as

reconstructions of the gay image without portraying reality.



