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ABSTRACT

The relevance of Buddhism and monarchic institutions to Thai society is that
they determine the normative hierarchy of cultural prestige within which economical,
political, and belief systems are bracketed, they also determine the standardized
foundation of value judgments embedded in lifestyle and artistic practices. By this
means modern Thai art and its historical development are not a symbol of modernism
limited to preconceived Western notion. But modern Thai art has been adapted in
styles to reinforce a moralistic longing for the Thai state control in order to create a
sense of belonging, social solidarity, and a homogenous image of the nation.
Believing in this conviction causes Modern Thai artists to dig deep into materiality of
their medium to find forms combining of matter or signs of solid substance.
Accordingly, it becomes a yearning process of heroic aspiration to secure Thai artists’
identity, and, somehow, the identity and ethical structure of the nation. Therefore
works of art in Thailand have been produced not for the sake of aesthetic pleasure, but
for moralistic contemplation within very established institutional domains.

In my research, I situate art practices in social studies, and I find that work of
art in Thailand and ideas of nationalism are interrelated. National symbols are treated
as the self-conscious translations of ideas into visual signs that aid the experiencing of
national formation at ease. As a result, Thai culture has been constructed as

homogeneous space connoting the notion of “art of unity”, and “art of solidarity”.
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In turn, “Chiang Mai Social Installation”, a new artistic movement taking
place during 1992 — 1998, had been inclined to suggest some emerging alternative of
creative competency quite differently from artistic progress in the prior periods in
Thailand. Since the beginning years Chiang Mai Social Installation created the fruit of
continual exchanges with diverse individuals and groups from across the growing
networks that knit together artistic creativity and political autonomy. This had
directed to the landscape of social movements in Thai society, and to the role that new
forms of synthesis between art and activism have played. By questioning modern art
practice and its commitment to the idea of beauty as truth, which constitutes the idea
of the governmental agencies of institutional art of the nation, CMSI contested the
established cultural orthodoxy of art practices by developing a number of different
critical tactics in very iconoclastic manners. As a result, the movement gradually
developed “Overlapping tactics and practices” at the interstices of Thai art.

Overlapping tactics and practices took shape by expanding access to the
spaces of expression and idea articulation. In the case of Chiang Mai Social
Installation, frustration, anxiety, and yearning for emancipation were collaboratively
shaped as a form of artistic encounter and movement towards existing social
problems. To loosen the straightjacket of invariant value judgment in art, life, and
taste, it questions the monopoly on the formation of value judgment, and the privilege
of those making them. Their practices operate from the spirit of otherness embedded
in everyday idioms of practices which gives rise to an institutional critique. The
tactics and practices of this kind can be conceptualized as a technology of ritual
processes where the shifting of experiences occurs through the extension of critical
curiosity that examines the framework of Thai nationalist discourse and its

bureaucratic procedures.
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