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ABSTRACT

Teak has been an economic crop generating a great amount of revenue for
Thailand. In the past, teak illegal logging was found in conserved forests, but later, the
Thai government has encouraged private sector to engage in teak growing for a
commercial purpose and for replacing cut down the teak trees since 1937. Currently, the
commercial teak from plantation of 10 million trees gradually mature with the age
around 20-25 yielding high quality of wood and the potential in the global furniture
market, from while the international market is accepted only imported wood from

commercial plantation.

However, the value of current export of teak furniture is not different from the
values of other types of furniture despite that teak wood is possessed better quality than
other types of wood. In the past, adding value of was teak focused around the enhancing
productivity such as improvement methods of cultivation. Therefore, it was necessary to
increase the value of teak in the world market by presenting teak as high-quality

furniture and making the most of natural resources.

The purpose of this research was to increase the value of teak furniture by
focusing on creativity, which was consistent with the principle of the creative economy.
The principle was adopted to greatly increase the added value through the production of
teak furniture as art objects using in daily life and displaying the aesthetics and



functionality. In this study, Colonial architecture was representative of other
architectures. Furniture was produced as the Colonial architecture art objects and chairs
were chosen as models of furniture used on a daily basis. In addition, carving method
was used to add more beauty. This research can be used as guideline for the production
of other types of furniture as art objects used in everyday life focusing on the beauty
and functionality. Research methodology included 1.analysis of colonial style furniture
with template knowledge models. This is the process of gathering information about
Colonial architecture, types of chairs in Colonial architecture period, and key elements
of the chairs in the colonial architecture period. The knowledge obtained was for people
involved in the chair manufacturing in Colonial architecture. 2. The body of knowledge
on teak carving was compiled in congruent with knowledge engineering. 3. Knowledge
of teak chair production was compiled under knowledge engineering. 4. Knowledge of
chair manufacturing and carving ware shared and converted to chair manufacturing as
art objects in colonial style used in everyday life for displaying beauty and functionality
through SECI model. The result was the innovation of connecting pieces of chairs with
joints. Knowledge management was achieved for 2 groups of knowledge workers; teak
carvers and chair manufacturers. The Colonial style furniture was achieved and

displayed the aesthetic elements and functionality.



