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ABSTRACT

Folk arts and culture usually have taken the form of spontaneous reaction of
people towards life and mundane enjoyment fun. Traditional folk singing in rural Thai
culture is a case in point. It usually is a composite of both males and females in a duet
form in the singing performance, each trying to outwit one another to entice laughers
and verbal participation from the audience. Sexual connotation is often prominent in
the lyrics, and certain words can be considered “impolite”, particularly by the standard

(central) Thai.

The aim of this dissertation is to explain a cultural change in the votive Phlaeng
Khorat which, to an extent, is an outcome of the interaction between two domains,
i.e., the central state and the folk tradition; the domination or the appropriation of local
culture by the central state and local responses to that. Since the period of Luang
Wichitwathakan in the 1930s the central government initiated the project to construct
a modern nation state with “civilized” culture. Folk culture was viewed as disorderly,
vulgar and even unruly performance, therefore, in need of supervision to acquire a
certain civilized standard. Apart from the Ministry of Culture, other media such as

state controlled radio and television must play ° appropriate’ folk performance to

vi



comply with state definition of “politeness”. However, the appropriation of culture by
the central state has been far from completion, some form of “profanation” has been

retained as a form of hidden protestation or reaction.

To a certain extent, votive Phlaeng Khorat can be seen to comply with the
centralized standard. It is performed in polite monologue form, different from its
origin of folk dialogical form, in order to be a votive gift to the sacred spirit of Thao
Suranari, the heroine of Khon Khorat and of the nation. However, this study points
out that there is interaction between space and performance. In the sacred space at the
center of the city in front of Thao Suranari monument, which is a symbol of state
power, votive Phlaeng Khorat is somewhat appropriately performed to comply with
the “polite” standard. But in other spaces further away from state power, places with
characteristics of local community such as a communal temple or a village, votive
Phlaeng Khorat only take center stage of performance temporarily. It has to share the
center stage with other beliefs and other forms of performance such as Phlaeng
Khorat Cing which is a form “profanation” of mundane enjoyment fun. This reflects

the co-existence and contradiction of forms and ideas within modernizing society.
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