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Abstract

Jad Tai is a genre of Tai Yai dramatic performance indicating the national, cultural
identity of the Tai Yai society. Since the period under the British government, the performance
has been preserved as a traditional performance presented in several significant Tai Yai
occasions. O ChoeiYa, A Sipo artist, who invented Jad Tai, initiated the performance to Shan
State. Subsequently, it has been widely known across the state and to PiangLuang Village, Viang
Hang District, Chiang Mai Province, that is the Thailand-Myanmar border. Originally, Shan
United Revolutionary Army (SURA) has fought against the Myanmar government for the
political independence since the Panglong treaty was violated. At that moment, the army had a
policy to support the establishment of the Jad Tai troupe of PiangLuang Village that was titled
“Jad Tai Yod Sang Lang Troupe.” The troupe is responsible for entertaining people in the village.
Also, this creates the ethnic consciousness by employing Jad Tai as a cultural weapon against the
Myanmar culture that is invading the Tai Yai culture. Later, although the roles of SURA would be
terminated after Khunsa surrendered, Jad Tai of PiangLuang Village has been preserved to
socially serve the Tai Yai community in several purposes, particularly in indicating the Tai Yai
ethnical identity for outsiders like Thai people, who probably uncomprehend and are misconceive

that Tai Yai people are Myanmar. Jad Tai is consequently an alternative to express the identity


http://www.facebook.com/kiatkong.sinlapasonthayanon

through costume, language, literature, and dramatic art that are harmoniously presented in a genre
of performance consisting of Kalai (dancing), Hedkwam (singing), and Jadlan (acting). The
performance provides happiness and reinforces Tai Yai ethnic consciousness in Tai Yai people,
who reside in Thailand, to maintain the cultural lineage.

The findings show that Jad Tai Yod Sang Lang Troupe has a process of preserving and
reproducing of Jad Tai in several ways. Besides, the troupe always adjusts itself in accordance
with the dynamic society to survive and to preserve authentic traditions. There are 5 social roles
of Jad Tai Yod Sang Lang Troupe to the Tai Yai society: fulfilling the spiritual need, creating the
cultural identity, creating ethnic consciousness, being part of traditions, and maintaining a good
relationship with the Thai society.

Therefore, the mission of Jad Tai Yod Sang Lang Troupe is not only entertaining Tai Yai
people, but also performing with spiritual significance and preserving the Tai Yai culture. This is
like a protecting shield to other cultures, Thai or Myanmar, that are impacting on the Tai Yai
culture. The troupe is an important factor that is related to social, economic, and political factors
to prevent Tai Yai people from forsaking their identity. Jad Tai Yod Sang Lang Troupe is another
way in establishing national pride to Tai Yai people although they do not reside in Shan State, the

motherland, so that those people will long-lastingly preserve their culture.



