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Abstract

This thesis aims to study the cultural heritage of Tai Lue textiles in Pua District, Nan
Province, and to manage the heritage by interpreting through a performance in which the
community participates. The methods utilized in this study were library research, fieldwork,
survey, observation, and in-depth interview to collect the cultural heritage from the major
informants that are the community textile experts and the interviews with the three representative
groups from the Tai Lue community in Pua District, Nan Province: 1) textile experts and their
head, 2) community leaders and domestic government administrators and 3) cultural experts that
were specifically selected. These provide opinions and suggestions towards the cultural heritage
management of the community.

The results indicate that the knowledge of the cultural heritage of Tai Lue textiles in Pua

District, Nan Province, can be categorized into 3 types: 1) ritual textiles, 2) household textiles and



3) costumes. They are valuable in terms of history, culture, esthetics and economy. Nowadays,
the social-economic changes cause the cultural heritage to be nearly endangered. From the
previously mentioned interviews, those representatives suggested the management of the cultural
heritage in order to create the value awareness among people in the community by interpreting
the cultural heritage of the community textiles through a performance. The community should
participate in the performance ‘“Wichittraphon Woranakhon Muang Pua” to select “Phasin Mad
Kan” that is a textile uniquely produced by Tai Lue people in Pua District, Nan Province.

The content of the performance involved the preservation of the cultural heritage of
the unique Tai Lue textiles from Sipsongpanna ancestors to Tai Lue people in Pua District. The
authentic Tai Lue textiles were transformed to the textiles uniquely produced by “Mad
Kan”(Ikat). For the choreography, the Neo Lanna Dance became the principle to create this
contemporary performnce according to the modern society. The local dance and the production of
Phasin Madkan were applied as the dancing patterns equipped with the melody “So Pan Fai,” a
local song of Nan Province. Also, in this performance, the Mad Kan textiles were utilized as the
costume. The live and recorded performances were broadcast to people inside and outside the
community through the media in order that people would comprehend the cultural heritage of Tai

Lue textiles in Pua District, Nan Province.



