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ABSTRACT

Focusing on the ideology and myth which are rooted in story and dialogue, the objective
of this research is to study the reproduced apparatus in Thai television drama “Tavi-phob”. The
major theories used in this research are Antonio Gramsci’s Ideology, Roland Barthes’s Mythology
and Stuart Hall’s Identity. These theories are analyzed through Frankfurt School’s Cultural Industry
framework to reveal the hidden meaning in “drama”, an entertainment form, which is fulfilled with
a part of history written to praise a story of the Great Nation. Tradition and culture are encoded into
the drama’s narration, which appears as if a normal social practice that people are familiar with.
This kind of practice is turned into knowledge from time to time, and it helps constituting middle
class’s stereotype, finally, as a form of everyday life in general.

On one hand, the hegemonic ideology embedded in Thavi-Phob is an excellent
instrument for propagating effectively the discourse of power and knowledge to reproduce the
nationalist stereotype in everyday life. On another, the Thai Television has made this stereotype
popular by re-creating the exclusiveness of an invented culture that is to represent the idea of nation

state within the realm of ethnocentrism. In order to do so, “nostalgia” of a great nation in the past



needs to be recalled to reinforce that the present is tided unavoidably to awareness of the mighty
past of the nation.

The research finds that ‘conservative nationalism’ and ‘nationalist monarchy’ are the
most type of ideology embedded in Thavi-Phob. Essentially, they restore the political discourse in
Thai society by emphasizing an identity of the nation, which is intelligible and unquestionable.
Meanwhile capitalist ideology is placed in an opposite side to nationalist ideology because it is an
idea coming from western culture; capitalism demolishes Thai culture, its ancient tradition and
social heritage.

Buddhism is centered on myth of Thainess and nation state. Thai King and Thai national
history have become a sign and representation of royalty in middle-class consciousness, reflected
in everyday life reality. The myth is broadcasted through Thavi-Phob in Thai television as
entertainment media, and it works in imagination level of people’ conscious. When people feel
familiar with the myth as such, they can’t separate between reality and illusion, whereas its romance
love story is portrayed. By mixing all together the reality and illusion, ideology in Thai drama
replaces the leisure time of people with myth and fulfills it with nationalist sentiment. This process
has been continuously reproduced as a mechanism of culture industry to confine people’ ways of

thinking in very natural and ordinary manners.



