Y Aa a J I A £y o A A o Jda
JVIINYTUNUD ﬂﬁg‘]J'Juﬂ']ﬁﬂaW‘c’JLﬂuﬁUﬂWﬂlf’J\‘]ﬂﬂﬂﬂﬁﬁ?JPthJGIfWIWH’ﬁﬁ“K

q Q

Y A = [
RN UNAIDLUNL UHY
a o a Aaov o v o Y]
Sy Aadenaasuriindg (MaNUFauNUTIaZMIHALI)
H o a Q( P [
AMZNIIUM NS 219158 93, U52@ns 15 o191enSaunan

J v a s U
819138 AT. TYUA ITTTUSHA fﬂéﬂTifJ‘ﬂ‘lﬁﬂ‘HWi’JlJ
v I
UNANee

= I a Y o A Aa o JdA g gs}aw Y A =
qmﬁﬂmmzmumsﬂawyﬂuﬁuﬂWf)wmmﬂiimlmsvmwugacﬁumw AR ﬂ"lﬂlﬁ@ﬂﬁﬂ]sl'l

v A =2

Y A g A 1 A v A I 1% A o s A a
amaumndunsewnimetazinsotdseauEuiluvan Tﬂﬂﬂ?ﬁf}ﬂi%ﬁﬂﬂm@ 1) ANHIUTUN
Y] 9 a [ a 1Y d' o Y v A 9
VAINTWAUINNATUIATHIND ﬁ\iﬂllLlaﬁi‘Ui‘U'ﬂ'ﬂN’J@J‘Iu‘ﬁiiil'i/]'ﬂﬂ‘ﬁ‘ﬁﬂﬂﬂﬁim}jhﬂqﬂﬂ’dWﬂlﬂ

I A Y t:idy ] = Y @ = o A a A
Lﬂuﬁuﬂm%uazmﬂ“lum“ﬂuaeymﬂﬂmm 2) ﬁﬂ‘HWﬂﬂiJﬁil”IEJGLuVlNﬁQﬂiJVl‘Iﬂ’m“guEJ‘JJﬁ’m

A 9

1 Y 1
TaidoduaziniolszauRuuiniu Munandninavesnnuiudteind i ludaudyg

@

= a ° ' A = g gy
1ag 3) ANHINTTUIUNMINAALATZNITIINUY @]ﬂﬂiilll?jllﬂ{luizﬂﬂﬁﬁiﬂ QWHﬁﬂH”Iﬂ'Nuulﬂ

= 1

A = "y Yy Ay 2 a ° v o ' ) ~ <
lﬁ@ﬂﬁﬂﬂ?ﬁgﬂ’]uﬁ‘yﬁ’]ﬂﬁﬂuﬂ']uﬂf’) UIHHIgaY i’)’]lﬂ@ﬂ’]ﬂ INIAUNTDIADU VTUATAYU

o (] [Y] v A 1 9 1, sol 9 = o = 1 Y [ v A (% 2’, v
UNBLULAY TINIATES 1w uasmuTﬂamsauacy gunonet i JrIAmeIsIe NUNET

Fl
a 2 ] =

9 A A a @ A A
11ﬂimﬂﬂﬂ”ITi‘JJ“‘iJ”Il!@‘LWIWﬁ@WW]ﬂﬂiﬂJP]ll’e)ﬁ”iﬁﬂlﬂ’)

™

< a A o 1 a

nnmsnudeyaFanaiugIssan lugurudy seniufoungAInIeu 2555 D9 WHIGU
P 1 Y dy d‘ [ =) dy Y (]
2556 HIVYNUN WﬁW'N5388EJ”I'JﬂJ@\‘]ﬂ”ITWﬁHMTUUWUWQQﬂllUﬁﬂﬂﬂ]@ﬂﬂ'ﬁ?\luw‘lllﬁgﬁﬁﬁiﬁu

é [ % 4 o =R a o Jd d'l 91 Y a o d'
‘ﬁ)’\‘]’ﬂﬂﬁﬂﬂﬂlllﬁ&’ﬁ']uﬂﬂNGD'W]W‘HﬁsluigﬂgﬂFﬂullTllﬂﬁﬂNﬁiﬁlﬂﬂ@ﬂﬁQﬂLmZQﬂW']uGU@QLﬂﬁ@Q
1 4 v A o o a o o X !
ummmmzm%qﬂimmmiumﬂuﬁﬁ IﬂEJﬂ”Ii‘I/WJJ1!"I‘VINLﬂﬁ‘]&lﬁﬂﬂllazﬁﬂﬂuﬂlﬂﬂiﬁﬂuwuﬁ

A Y1 Y Aa 1 = A I
galuszezirnunlddwaliinaanuuanasvesuruayludeoalszinnde dsznnusnidly

~ [ Y A I 1 a o a A Y o A
ﬂgmm‘n@g“l,ﬂamemazﬂmﬂmgﬂuﬂgu%uﬂauﬂm ﬂigﬁﬂﬂ1§m1Uﬂ13Na@ﬁuﬂiﬁﬁﬂﬂiiﬂl‘wa

Yo A Y a A Y Ay o 1 ~ A
"U"IEJTHuﬂ‘i’li’Nl‘VIEJ'Jllﬂl‘]JaEJLl3J"IWa@lL'W@“ll"lfﬂﬁﬂi!ﬁﬂjﬂ?ﬂﬂﬂlﬂﬂiﬂigflS@]i’)?J"l Uszinnndgesne

~ [} =\ Yo A a a s 9 9 Ao 4 1
ijmuwagmﬂﬂamm llﬂi‘]JLf’ﬂﬂﬁLW"Ig‘]J’sj‘ﬂWGBLGINW1‘(211%81/]&5]1141!11/]5%&@86%1ﬂ'iig'ﬂ’JN

&3



9 1 = A o ] &I L) = v tg Y A 1
Uszmamnguasy wetiviisluaaianusiy GI)"]’J‘UTL!UhJJJL’Ja']ﬂﬂLfJULﬁfJW']LﬂﬁfNLMQﬂWEJ
o A v oA Y [ I ] = 1 =\ 9 a
wagnunso9lseauRualoniesaruliuonn W'lﬂLWIW3ﬂl‘ll13J518Julﬂ%1ﬂﬂ13ﬂ118JWﬁWﬁﬂ“l/l'l\‘]

=® 9 [ Ay A 1 [ A 1% 1 g}/ Y v A
NITINHAT ﬂ\WIfJ\‘]’615"”(‘(’1ﬂ15°lfﬂlﬂ5@\‘]1!@]\‘]ﬂ1ﬂﬂﬂlﬂﬁﬂ\‘]ﬂi$ﬂﬂ%Wﬂﬂijlllliﬂ HONIINUULAT YIN

9

9 &1 1 [ 1A Y 1 A o I Y o a v A
mmﬂmmﬂumwmmﬂquﬂu;uiwumwﬂwmn’qmm m“lw"liwﬂmalumiwaﬁ MU

A3

a dy 1 Lﬂ' 1 tﬂ' o 4 =) a dy D
anuiisnTumsweuazainldiniouaimenazinioalszanludennagnavuluusunves
¥ '
nsHuyTausssutesdunaz AR ug A28 TAHUNNITUA DU TAUTTTUAYIH

< A H] =
Uszmalne Fasuanasuail w.ea. 2538

= IS v

nszuaUNIIHaAdUA Ao nssudgliauadusudounazdiuuduainerdoany
[ % Jd a o 9y a 1 Y A 4 1 dy
ANUANNUTIFIS W0 graauaaziitidszaunsaiornuiulunswsondesowaz Fomnn

[

a y 9 &K 9 A A ' & v o A A o a yw
ﬁqﬂ‘Uﬁ]']ﬂﬁ']uﬂ'llﬁ’[’)W’]ﬂlulil’f)\ucb'ﬂ\‘lclﬁilﬁ]uﬂa'IEJHJ‘L!Qﬂﬂ’]ﬂﬁzﬂ’lﬂﬁﬁmﬁlﬁﬂcﬁﬂjﬁ'ﬁlﬂﬂqﬂ‘luﬁ']ﬂ']

v A YR dy 9 A o F) A =) ] ) Y v a3
an ﬂULSﬂHEﬂQLH’GNTL!Z‘IZﬁﬁH‘U’GQWT‘D’H@iﬁN‘VIL‘IﬂMTﬂQ@]ﬁ@@DﬁW AINIUNTEUIUNITAALYL

&

1 a @ a o o I ] A ) 9 Aa [
nunanFnluaseuniuazszuumseanalanudnniued e uufedrdauaaz 109z
v 9 9 1 ] 1 2 Y Aa o A a < Y =X
aaruangugosuaazyuliannlunseuasaznT o IATINETY 1A2DITIVIIN

4 o I a o do & o o o o ] 1 o 4
iorhunlsznoudlundanusidusogldmsumailiiuieas 1 invznazilszaumsal
Aa K v 1 [ @ (% gJJ &) G} =
lumsnanssgnargneanngugiuaelunsounia Ay ulsurssgdununiseanuuuds
a [ =% 1 A g 1 KR o w o
Yuegnudnanuaaz e uanaealaIullszneutazalamemnizniunsinuendignanyal
a X Y o (% 1 o 1 g’/ = 1 o 1 9 Y v o
VoA Iz aIITaIe 14 drisuuvass ey InmsdeldSmieaniudluddune
1 [ A = 1 d' 1 %’ 9 o = 1 Y [ é’, U
11e aarauuuiee lulevaealvy vagh 1alaiseu lusunenest i nunusvieniy
vy

withu nazmsvieluTemamenmall Tnu@g (3190 331) tazOuUMNTTNTUA U INUTTTY

Agurivilszmet Ing



Thesis Title Commoditization of Lisu Handicrafts

Author Miss Amema Saeju
Degree Master of Arts (Ethnicity and Development)
Advisory Committee Lecturer Dr. Prasit Leepreecha Advisor

Lecturer Dr. Chayan Vaddhanaphuti Co-advisor

ABSTRACT

For the study of the commoditization of Lisu handicrafts, I have chosen mainly clothing and
silver ornaments. The purposes of my study includes 1) to study the contexts of economic, social,
and cultural development which have caused these two handicrafts to become a commodity and
be traded among the Lisu people, 2) to study the social meaning of the Lisu in wearing their own
traditional clothes and silver ornaments amidst the modernity that has influenced the Lisu
community, and 3) to study the process of producing and selling handicrafts in a market system. I
conducted my field work in three Lisu villages: Baan Naam Hoo Lisu in Amphoe Pai of Mae
Hong Son province, Baan Sri Dong Yen in Amphoe Mae Taeng of Chiang Mai province, and
Baan Pong Naam Ron Lisu in Amphoe Wiang Pa Pao of Chiang Rai province. In addition, this

study also includes data from some other villages that produce these kinds of handicrafts.

Based on the ethnographic data collected within Lisu communities, during November 2012 to
April 2013, this thesis argues that the contexts of long term highland development and ethnic
consciousness and cultural revival in recent decades has entailed the demand and supply for
clothing and silver ornaments within Lisu society. The economic and social development for the
highlands in the past few decades, by state government and relevant agencies, has caused two
different types of Lisu communities. The first type is Lisu communities that located nearby to

cities and originally functioned as tourism centers with a large market for selling handicrafts to



tourists. Later on, after the number of tourists decreased, they used their long-term experience in
producing handicrafts to shift instead to producing and selling to other Lisu. The second type of
communities includes those that are located far away from cities and have been promoted by
government authorities and foreign organizations for growing cash crops in order to sell to the
lowland markets. Upon adopting cash crops, villagers then no longer have time to make their own
clothes and design the silver ornaments by themselves and since most of them earn enough cash
from farming they are able to afford to buy clothes and silver ornaments from the Lisu handicraft
producers in the first type of villages. Moreover, there are high demands from younger groups of
Lisu people who migrated out from the villages to work in towns and who no longer have the skill
in making these handicrafts. Importantly, the popularity of selling and wearing the Lisu costume
has occurred in the context of local cultural and ethnic revival by the establishment of the
Thailand’s Lisu Cultural Revival Festival since 1995. During the annual celebration, everybody

dresses in colorful Lisu costumes, which expresses economic status of the participants.

The process of making Lisu handicrafts has become complicated and much is related to the power
of relationships. Each producer has long term experience in negotiation and knows the source of
buying raw materials from fabric shops in Chiang Mai city, as well as to getting to know about
the new arrival of fabric. For making the clothes, I found that family members and kinship
relations are very significant. Each producer cuts cloth into pieces and gives some to each family
member and relative for sewing, and then when all are collected, the owner makes clothes to sell.
Skills and experience in producing handicrafts have been passed on from one generation to
another within the family. Thus, the fashion or designs depend on each producer while the
composition and the pattern somehow still maintain the Lisu identity, for selling to Lisu
customers. Regarding the selling sites, there are several shops in Pai market, Mae Ma Lai market,
Chiang Mai City, and Pong Naam Ron Lisu in Wieng Pa Pao. There are also those who peddle to
some villages, and moreover, at the New Year festival (during Chinese New Year) as well as the

annual celebration of Thailand’s Lisu Cultural Revival Festival.



