a a d @ C4 a ° 1 o
’J%m‘nﬂmwuﬁ ﬂ']WﬁﬂHﬂ!FT‘I/?QNZ%}']uuﬂuﬂ“l/llwaﬁﬂ'llﬁﬂﬁﬁﬁuﬁﬂfJ

U D)

119529 WA, w&od- b& &>

A1lerny WBNNNY DHINTY
Sayan Aatlmansumtiadia (M 1ELITTUNTTUAIULY)
¢a ¢ o £ o
919135891501 FOIFNANIINTY N3N 1U319ATmunna
U |
unanee

a a o2 o P = Y a4 = = o PY a Y

IeUnusIIeglszaa lumsanyiasaiaean D M INanBalHrgaa i Tuunmas
o A ' o ' = 3 Ao Y v Y A
Ao NANY TUBII WA w&ed DI WA lb&&d Taguunmwainiusod laginoang

v a 4 @ % o o
b ﬂ‘Llung]}LLﬂ . UNINT LL”IJ\??S}’JH (NIZLH DATAUN) . TUYNWT 9ADIINYVY (ﬂTﬁﬁyT FTYYNT) on. A5

g

(%

A 1 =1 v a 4 = AAa o d Y Y A A o 4 Ly 9
DTNILIDU (ﬂ ATAU) . ATUU AVYUT &. TIINT ATNITAU (29U hlillil@ﬁ) b, UATAU TAUI (90U
Faiq)

' o 3’/ | v oA ' @
WﬁﬂﬁﬁﬂBTW‘U’n NIMUIUNNNUA Do umwaa‘ﬁﬁﬂm mwaﬂymﬁﬂﬁﬂamuwiuuw

A [ dY a 9 Ao a Y A a 1 [ ~ 9 =
NS 1D mwamgm@,mumammmﬂuazgu“lﬂ“lummu FFAPAUAT IAUDTITY Uszmpamun ¥
a A

o J 1 [ 4 ' @
UIU lwo YNINAY ﬂqmumgwaaﬁazﬁ'@uﬂ”lwaﬂymﬁwmm qwaﬂumwmﬂ X o8& UNINaJ

9

Y A v

nuUNINaIiazNounENBalfHRen ndwaasesn aseliasan I o8 Unmas nquuNwash

'
A a

Y [ d Y I I @ Y ~ 1 A 9 [ 4
ATNOUMNANHUANNIN 19V 1T UAIVDIA 09 T o VNINAY NANUNINNINTENDUNTNANH A

U 9

Y a 9 S o Aa v A 1 ~ 9 o Y Aa AR o =
WVYUVVLU TURATDUATOUATI N & UNIWAY NYNUNNIINTSNDUMWANHURVYINNTIUD

NAATITY 38TV U o VNINAY

1 [ ¥ 4 o a 1
‘U‘VI!,'Wﬁ\‘]ﬁ’JuGI,WﬂJUfIlﬁ@ﬂ'llﬁ@@]@ﬂﬂu@\?ﬂ'ﬁllm W%’E]ﬂ')'lllélﬁﬁﬂ'liclu FUAUINTT UINNINVS
Y a o ' & g A5 9 9 YIy o a
FAENOUNNANUITIVDIFIAY muwuuﬂmmmm VIIUIIHTJGI,WQﬂQ nmmmuazmﬂgﬂﬂu
Y A a @ = 1 A A ¢ A 1 ~ = J
NODU LBAPIAUTITY Lmzm@@mmﬁu%%mummu LW@ﬂi%Iﬂ%uLi’fNﬂ'li‘ﬂﬂQLﬂU') DNHIU

< 2 ~ 4 Y= a A 1
wuuﬂumamﬁummummm ﬂ’NiJgfffﬂﬁl,uﬂuﬁu1ﬂ151ﬂ&l!ﬂw1801ihm1/] hliJﬁnﬂiﬂLlﬁﬂQf]’E)ﬂ



I a ' @ 5o o w 1 t4 ' J
"lﬁjﬁluiaﬂmmtﬂu%iﬂ U NITHITHINTD ﬂ']ﬁw‘sllfJWT] TTNU w‘%euﬂlmmiumguuiﬂ IFUNITAIND

Y Y °
miﬂimmmmaﬂmguuﬁ

& I a 2 A @ d a Yy a g A A
LuﬂWWTﬂﬂﬁ'J?JGIIfNUVILWﬁQ Lﬂuﬂ'lﬁwaﬁclf'lﬁlulﬁﬂflﬂ'lwaﬂHmlﬂNmﬂQ@WiﬂQﬁWﬂuWﬂlﬂu‘ﬂ

g

o 9 < o A g ' = v I 9 o B '
503 Taona I Tudeaw Aeidluausouriu wamsiz Tuvaz@ernuninsadunmanyal vy
] 9 g d' d‘ 1 a Y= ]
wumiﬂanmmaaﬂiuwummmﬁmx°1mﬁmmimmawmmmmmgﬁﬂemwﬂ"lﬂmqm
a Y o J 9 Y

Y
WTﬂi]%ll@Qi‘L!LNﬂ’J"Illll‘Wﬁ’J@]GIJ’ENﬂ"IWﬁﬂHmF;IJWQJ,QEHHH"I ‘W‘]J’ﬂWaﬂﬁﬁﬂy"lﬁuﬁﬂﬂﬁﬂﬂ’ﬂll

a g A a 9

A v 29 ' a v Ay A
nasumlasvesnmanyaiguasd g gy neunihiiguasdungnuesldluami
1R J = ] 2 A = J 2 A A a
luNalszadneuniinanuissanssuga il aaadsnminialszaeduiniu Aelinnuda A
' i @ a o A 9 Y ' o 9 A =2 o w '
Wengead Sauazgilaludansssundlusinmd argmgnauteyananyIIziInAegnmIL
v Y Y v Y = o i P = 2 @ o <3| a2
vnmaaveindosd iy 39da luevagllan wamsnwiiidlunwanvailuanuiuesa

Y a 9 @
vopngsa i lugailagiiv



Thesis Title Images of Lanna Women in Contemporary Lanna Songs

Between 1993-2013

Author Mr. Makawan Poomcharean

Degree Master of Arts (Lanna Language and Literature)

Advisor Assoc. Prof. Songsak Prangwatanakun
ABSTRACT

This study aims to examine the images of Lanna women in contemporary Lanna songs during
1993 to 2013, which are sung by six female singers. They include: 1. Nipaporn Pangouan ( Kratae R
Siam), 2. Thunyaporn Uttathamchai (Kamla Thunyaporn), 3. Daranee Akareun (Too Daranee), 4.
Lanna Commin, 5. Teeraporn Srikitrat (Aom Maimeung), and 6. Maneerat Rettanung (Aom

Rattanung).

The results revealed that the songs were selected with the numbers of 72 songs. The
outstanding images found in 20 songs were Lanna female women, who love , have pride of their own
communities, honor value, culture, and Lanna tradition. There were 19 songs reflected the images of
women with binding love. The song reflected the female images as the decisive females being on
themselves showed in 7 songs. The images of being responsible for their families are found in 4 songs.

The last image of females with a sense of moral and ethics showed in 3 songs.

Most of the songs had more content reflected on mood or needs in imagination than the
realistic of society. Some songs is the discourse in persuading the listeners to love and be proud of
community, honor culture, and attract the other people in different places for the benefits of tourism.
Some songs are the emotional response to the music, especially some emotion which could not show
in the real world such as love confessions, lament or even the fierce emotion such as curses, abuse

with rude words.



The overall content of the songs repeated the traditional female images knowing in the society
as being sweet with beautiful words. However, the content also create the new images such as

assertiveness in the public places through opened thoughts and feelings.

In case of the dynamic of Lanna females, it revealed that this study shows the change of
Lanna female images which differs from the previous time. In the past, they are viewed as not being
desired images, while the ideal images are desired like having thoughts, being respectful, having love
and pride on the local culture. However, the limitations are only Lanna songs so that it could not

conclude that these are all the images of the females in this period of time.



