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ABSTRACT

The main focus of this research is on the literary representations of Asia in
Marguerite Duras’ writings. The objective will be to study the construction of exotic
space of French Indochina and India in these 4 novels: Un barrage contre le
Pacifique (The Sea Wall), L’ Amant (The Lover), Le Vice - consﬁl and India Song,
and to examine the Durassian vision of the East and to what extent the western
representations of the East address the west itself. In its consideration of the East, the
West has been accused of Orientalism, a theory developed by Edward Said to explain
the way the West “constructs” the Orient by describing it and then having rule over it.
It is already understood that Orientalism has been put to political uses, but Marguerite
Duras argues that the problem posed is more a complicated issue, affecting gender,
race, class and identity. In any event Orientalism is a “two-way street”.

Marguerite Duras was herself a product of colonial ambition in that she was
born a “white Indochinese™ and thereafter displayed a constantly shifting awareness of
colonial hegemony, which she simultaneously both criticizes and affirms. The process
of creating the Oriental ‘other’ is, howe.ver, a kind of “grand narrative”. Orientalism
can voice respectful wonder, create the manageably picturesque or admire the erotic,
but it can also embody invasion, imperialistic ambition, cultural genocide and the
colonial status of the other.

This concept of Orientalism was further developed by the different points
of view reflected in Marguerite Duras’ writings with Europe no longer the centre of the
world. She deconstructed the outdated meaning of Orientalism and its obsolete and

condescending ideology to create a new open-minded and empathetic idea.



